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LEONTYNE I^RICE 

(soprano) 

HERBERT VON KARAJAN 

conducting Members of 

THE VIENNA PHILHARMONIC ORCHESTRA 
The Singverein Der Gesellschaft Der Musikfreunde 
The Wiener Grosstadtkinderchor 


Side 1 

Band 1—Silent Night (Gruber; Mohr) (2nd verse sung in German) 
Band 2—Hark! The Herald Angels Sing (Mendelssohn) 

Band 3 —We Three Kings Of Orient Are (Hopkins) 

Band 4—Angels We Have Heard On High (Trad.) 

Band 5—O Tannenbaum (Trad.) (Sung in German) 

Band 6—God Rest Ye Merry Gentlemen (Trad.) 

Band 7—It Came Upon The Midnight Clear (Willis; Sears) 

Band 8—Vom Himmel Hoch (Bach; Luther) (Sung in German) 
(All compositions arranged Meyer) 


Side 2 

^ ’ 1—Sweet L’il Jesus (Trad. arr. Meyer) (Unaccompanied) 

d’/A.ve Maria (Schubert, arr. Sabatini) (Sung in German) 

/ % -O Holy Night (Adam, arr. Totzauer) 
i, • —Ave Maria (Bach, Gounod, arr. Sabatini) (Sung in Latin) 

Bana 5—^Alleluja (K. 165) (Mozart) 
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“A Cl3 -e Offering” 

This record and L existence must be well 

nigh unique in the ^ / Hn^hat is popularly called 

“the music business.” It i,„ indeed that such a 
celebrated singer and internationally powerful conductor 
should evidence such boundless admiration for each other s 
art. To listen to von Karajan talk about Price, or Price 
discuss von Karajan is to witness the glow of a deeply 
felt professional respect and artistic communication. It 
was Herbert von Karajan who suggested that the recording be 
made, and the idea was enthusiastically welcomed by Miss 
Price and the A & R directors of London Records. This record 
then, so appropriate for the time of year when brotherhood 
and good will are uppermost in our minds, is truly the 
result of a labor of love. 

T. A. McElFEA 
Manager-Classical Division 
London Records 
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Back to cruelty - Wanda’s loving boy - SAI.D. - Stairs and halls - Silent World - Cancer and drugs 
Iwo Jima song - Final Fog (Brouillard definitif) - Rue de Siam - Submarines and Icebergs. 
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In June 1969 Manfred Mann pop group disbanded after SVa years 
of successfully making hit records. , ^ 

Manfred Mann Chapter Three was formed by Manfred Mann and 
Mfke Hugg who had^o^ formed the Manfred Mann pop group 

in 1^63. ■ V- 

THIS L.P. WAS RECORDED, BETWEEN JUNE AND OCTOBER ■ 
1969 IN THE OLD KENT ROAD AND REPRESENTS IN GENERAL' 
what we personally HAVE BEEN WANTING TO DO FOR 
SOME YEARS. i i 1 111 

■ ui 


1 


Mike Hugg-Piano-Vocals 
Manfred Mann-Organ (police whistle) 

Bernie Living—Alto-Flute 

Steve York-Fender-Bass (guitar-harp) , 

Craig Collinge-Drums 

Recorded at Maximum Sound Studios ■ : 

Engineer:. Dave, Hadfield 

Produced by DAVE HADFIELD 
Brass arrangements by Manfred Mann and Mike Hugg 
Additional Brass arranged by Derek Wadsworth 

Sue and Soriny, Brian Hugg. 


Time—Hugg (trumpet solo Harold Becket) 
One way glass—Mann (vocals Mann) 

Mister you're a better man than I 
—M. Hugg. B. Hugg 

Ain’t it sad—Hugg 
A study in inaccuracy—Mann 
Where am I going—Hugg 
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MATERIAL 
TEMPORARY MUSIC 1 










MATERIAL 

Cliff Cultreri Michael Beinhorn BillLaswell, Fred Maher 
SIDE A: I.O.A.O. 2, On Sadism • SIDE B: 1. White Man 2. Process/Motion 
The music contained on this recording was conceived and executed 
between February and July 1979. The ZU phase. 

All music written and arranged by MATERIAL. Published by 
Special thanks to Don Davis for playing sax on “White Man." 

Recorded July 23, 24, 25,1979 at Eddy Offord's studio in Woodstock N.Y. 
Engineered by Eddy Offord and Rob Davis 
Photograph by Felipe Orrego 

Produced by Giorgio Gomelsky 
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In a Chinese Temple Garden 
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IN A MONASTERY GARDEN 

(THE IMMORTAL WORKS OF KETELBEY) 

Side 2 

IN A PERSIAN MARKET (2:15) 


Side 1 

IN A MONASTERY GARDEN (6:20) 
WEDGE WOOD BIUE (4:10) 

IN A CHINESE TEMPIE GARDEN (6:50) 
SANCTUARY OF THE HEART (5:50) 
’APPY ’AMSTEAD (2:10) 


PHANTOM MEIODY (4:20) 

BEIIS ACROSS THE MEADOWS (5:40) 

IN THE MYSTIC lAND OF EGYPT (6:50) 


(all above ASCAP) 

THE NEW SYMPHONY ORCHESTRA OF LONDON 

conducted by 

ROBERT SHARPIES 


Among man’s most cherished possessions are 
his dreams and to Albert W. Ketelbey has been 
granted the inestimable gift of setting men’s 
dreams to music. Many composers can set tunes 
dancing in our heads, but there are very few 
who, like Ketelbey, can send music penetrating 
deep down into us so that it is absorbed into our 
very being. It is undoubtedly this personal qual¬ 
ity that accounts for Ketelbey’s undying success, 
for the way that his music is played affection¬ 
ately again and again in homes and concerts halls 
throughout the world. like our favorite books, 
the melodies of Ketelbey occupy a special place 
in our hearts and we turn to them as to an old 
friend, often wondering why we have ever both¬ 
ered to make excursions into new and less last¬ 
ing works. 

From Ketelbey’s life story there stand out two 
factors which seem to form a part of the history 
of every great composer of light music: he re¬ 
vealed his talent at an early age and, in the 
course of a very full musical training, he showed 
aptitude for a wide range of composition. Before 
he had reached his teens he had already shown 
considerable accomplishment as a pianist and, at 
the age of eleven, he composed a piano sonata 
which was performed at Worcester Town Hall 
earning high praise from Sir Edward Elgar who 


was present in the audience. When only thirteen 
he won the Queen Victoria Scholarship to Trin¬ 
ity College, london, and at the age of sixteen he 
was appointed organist at St. John’s Church, 
Wimbledon. 

Besides piano and composition, Ketelbey also 
studied ’cello, clarinet, oboe and horn in the 
course of his work at Trinity and he won many 
medals and prizes there as he has continued to do 
throughout his life. It is no wonder, therefore, 
that his pieces have always been renowned for 
their wide and careful orchestration; as we can 
see, he himself has full experience of playing 
many of the instruments which he uses to such 
effect. Nor are we surprised to find that as the 
years have passed a number of classical pieces 
for full or chamber orchestra have flowed from 
his pen in addition to the more popular works on 
which his fame particularly rests. 

Ketelbey’s first step after leaving college was 
to take a position as musical director to a touring 
light opera company and when he was only 22 
he was appointed as permanent conductor at a 
leading West End theatre. looking back now we 
can say with confidence that no better supple¬ 
ment could have been sought to his distinguished 
academic training. For the theatre must have 


brought him in close contact with the myriad 
life and color which he transmits to us so well 
in sound. 

In only a few years Ketelbey struck the rich 
vein that was to win over to him the hearts of so 
many enthusiastic listeners. In a monastery 
garden came first and then In a Persian market, 
both immediately leaping to fame. Not long aft¬ 
erwards came Sanctuary of the heart which, with 
its musical accomplishment and ready emotional 
appeal, deserves to be placed firmly alongside the 
two pieces already mentioned. These were fol¬ 
lowed by the many descriptive pieces, included 
in these Ketelbey selections, all of which have 
grown to be firm favorites in their turn. 

But indeed it is almost an impertinence to 
write about any of the pieces on tliis record, for 
not one of them stands in need of introduction 
and each one carries its own associations for every 
individual listener. These works contain vivid 
musical descripition, rich and satisfying melody, 
but they also contain something that is greater 
than both of these. There is in the touch of Ket¬ 
elbey something that brings comfort to the lone¬ 
ly, that brings relief to those who are troubled, 
something that causes us to regard him not 
merely as a composer whom we admire but as a 
friend. 
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Suite for String Orchestra (1934) 

The manuscript title additionally describes the work as "In 
Olden Style," Schoenberg was not in any sense aligning himself 
with the neo-classicism then in vogue; however, nor was he, of 
course, as was popularly supposed at the time, recanting his 
"method of composition with twelve tones." The declared aim 
of the Suite was loftily didactic. It was intended for American 
student orchestras, as the composer avows in a foreword to the 
score (not published as such) and in a letter to the late Fritz 
Reiner. Its didactic purposes were threefold: to demonstrate tech¬ 
niques of classical composition; to offer a model of instrumental 
writing and a vehicle for student orchestras; and to provide stu¬ 
dents with an introduction to, as the composer put it, "modern 
feeling" music. These considerations partly account for the Bach- 
period forms and the key signatures, the composer's first since 
1907, since which time and until this Suite, the trajectory of his 
development had been admirably consistent. But in at least one 
of his aims Schoenberg signally failed: he could not compose 
Cebrauchsmusik. His overestimation of the capacities of student 
string players was so great that even now, thirty years later, few 
major ensembles can perform the piece. 

No matter how low Schoenberg appears to set his sights, the 
target he hits is high above the advertised one. The Suite is 
underrated, I think, in the first place because of the composer's 
own references to it; in the second because it is virtually un¬ 
known, even as Schoenberg goes, and, finally, because it falls 
outside the evolutionary thesis usually put upon Schoenberg. But 
by the gauge of mere delectation (dangerous as that may be) the 
Suite, when discovered, will be treasured by musicians and lay¬ 
men alike. I might add that Schoenberg obviously enjoyed com¬ 
posing it, and surely he had earned the right to a holiday from 
his evolution. The music flows as if it had been a long time sup¬ 
pressed or held in confines. 

Now, having presented this brief for the defense, I must 
acknowledge that the music is the oddest Schoenberg ever wrote. 
I regret that the five movements do not stand in the chronological 
order of their composition, for it gives the lie to my own thesis 
of a progression in quality from beginning to end, with a marked 
upsurge after the Adagio, as if at that point the composer had 
suspended his hopes or, more likely, fears of reaching the public 
school system, and had really engrossed himself in the music. To 
me, anyway, the first movement is the least interesting, and the 
second the least successful (those disconcerting repetitions in the 
first violin part beginning at measure 182, the two-chords-too- 
long ending, and several rhythmically empty or attenuated pas¬ 
sages), whereas the Menuet is a firmly made and attractive piece, 
and the Gavotte and Gigue are brilliant ones. 

The oddity is not in these miscalculations, however, but in 
the fact that the music often appears to be evoking Tchaikovsky, 
a composer Schoenberg abominated. The Suite has even been 
dubbed Schoenberg's Baiser de la fee —albeit inaptly, Stravinsky 
braiding together where Schoenberg develops, and keeping to 
triadic centers like a compass needle where Schoenberg regards 
them largely as points of departure. Not only are some of Schoen¬ 
berg's vaunted melodies Tchaikovskyan (see the third Largo 
section in the Ouvertiire, and all of the Adagio), but so are some 
of the figurations, such as the pizzicato episode in the Adagio. 

Tchaikovskyan, too, is the pentatonic tune in the Piu inosso 
of the Gavotte, but the coda of that movement, the serenest page 
Schoenberg ever composed, evokes a still stranger resemblance, 
that of Prokofiev's Classical Symphony. The demonstration of 
instrumental effects in the Gavotte, as for example the contrast¬ 
ing of subdivided string groups and solos with the full ensemble, 
and the varieties of modes of articulation— spiccato, saltando, 
col legno, tremolo, pizzicato —may have been didactic, but it hard¬ 
ly stops there and has none of that taint. Tchaikovsky's shadow 
still darkens the Gigue in one episode, but most listeners will be 
too involved in Schoenberg's art to notice, and if another com¬ 
poser comes to mind, it will be Beethoven rather than Tchaikov¬ 
sky (I am thinking especially of the passage beginning at meas¬ 
ure 514). 


Side 1: 

SCHOENBERG; SUITE FOR STRING ORCHESTRA 

(ASCAP) 

Ouverture (5:so) 

Adagio (4:55) 

Menuet (4:2o) 

Gavotte (6;05) 

Gigue (7:00) 

ROBERT CRAFT Conducting 
THE COLUMBIA SYMPHONY STRINGS 

Side 2: 

SCHOENBERG; SIX SONGS, Op. 8 

NatUr (5:57) 

Nie ward ich, Herrin, mild' (4:26) 

Voll jener Siisse (6:05) 

Wenn Voglein klagen (s:46) 

Sehnsucht (i;32) 

Das Wappenschild (4:05) 

IRENE JORDAN, Soprano 
ROBERT CRAFT Conducting 
THE COLUMBIA SYMPHONY ORCHESTRA 



Side 3: 

SCHOENBERG: FRIEDE AUF ERDEN, Op. 13 (8:oo-bmi) 
ROBERT CRAFT Conducting the 
ITHACA COLLEGE CONCERT CHOIR 

BRAHMS: PIANO QUARTET IN G MINOR, 

Op. 25 (Beginning) (ascap) 

Orchestrated by Arnold Schoenberg 
Allegro ( J = 132; Schoenberg's metronome) ( 12 : 20 ) 

Side 4: 

BRAHMS: PIANO QUARTET IN G MINOR, 

Op. 25 (Conclusion) 

Intermezzo: Allegro, ma non tanto (8:io) 

Andante con moto (9;4o) 

Presto: Rondo alia Zingarese (7;5o) 

ROBERT CRAFT Conducting the 
CHICAGO SYMPHONY ORCHESTRA 

Produced by John McClure 


Note: The new (1965) engraved edition of the score is less correct in 
several particulars than the 1935 photographic score of a handwritten copy 

tempo are missing, though one of them, the ritard in measure 126, was correct. 

Six Songs, Opus 8 (1904) 

The neglect of these orchestral songs is even less accountable 
than that of the Suite. After all, they are an evolutionary link in 
the development of a composer whose influence is already per¬ 
vasive and on whom, as it now seems, the future of music will 
continue to travel. To object that all six songs together are too 
much to digest, or that the orchestral codas seem disproportion¬ 
ately long, or that Schoenberg's thumbprint is blurred by Wag- 
nerism is not to explain the general lack of curiosity about these 
works. In any case, these criticisms are outweighed, if not can¬ 
celed, by at least three of the songs: Voll jener Siisse, Wenn 
Voglein klagen and Natur are among the most beautiful repre¬ 
sentatives of the literature of the orchestral lied. A fourth, Dns 
Wappenschild, contains the gene of genius that can be found in 
almost everything Schoenberg wrote and employs the whole-tone 
scale that was to saturate his next opus, the Chamber Symphony, 
but it is, I think, remarkably bad. The Wagnerisms, or Valkyr- 
isms, are surprisingly unmodified by intervening refinements 
whether from Strauss, Debussy or Mahler (who stands closely 
behind another song, Sehnsucht), and they sound very gauche. 
Forecasts of one kind or another occur in all of the songs, most 
notably of the Second Quartet in the middle section of Voll jener 
Siisse; but then, as I said, the songs are "evolutionary." The order 
used on this record was established by Schoenberg for a con¬ 
cert in 1912. 

Friede auf Erden, Opus 13 

The chorus Friede auf Erden (1907) is less rarely performed 
than the other music in the album, and is therefore less in need 
of a commentary. It is difficult music to sing a capella, even today, 
but the orchestral tuning-accompaniment supplied by the com¬ 
poser greatly weakens the effect of the piece. 

Brahms: Piano Quartet in G Minor, Op. 25 
Orchestrated by Schoenberg 

This score, which dates from the late spring and summer of 
1937, is the least known in the present album and, in fact, is not 
yet published (thirty years after performance!). It is, none the 
less, the most successful of Schoenberg's orchestral transcrip¬ 
tions, and it may still take its place in the repertory as "Brahms's 
Fifth," which is how Schoenberg once described it. He also de¬ 
fended his orchestration as Brahmsian, but up-to-date—an argu¬ 
ment that has served as an apologia for some of the worst of 
contemporary orchestrations of the classics. The difference is not 
in Schoenberg's approach but in his imagination of genius and 
in his absolute orchestral mastery. Whether extensions of Brahms 
or not, Schoenberg's instrumental inventions do not violate the 
Brahmsian unity of the composition or, as they translate it to 
another medium, change the character of the Brahmsian expres¬ 
sion. For the rest, we may remark that few other contemporary 
composers would have devoted so great an effort to the Hamburg 
master. That Schoenberg did so, and at the peak of his powers 
(boasting of his "fifty years of thorough acquaintance" as a qual¬ 
ification), is proof, if proof were needed, of how deeply he was 
steeped in Brahms's style. In our album, the quartet is intended 
to balance the Six Songs, Schoenberg stepiming in almost equal 
measure from Wagner and Brahms. R.C. 
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NATUR 

(von Heinrich Hart) 

Nacht fliesst in Tag und Tag in Nacht 
Der Bach zum Strom, der strom zum Meer 
In Tod zerrinnt des Lebens Pracht, 

Und Tod zeugt Leben licht und hehr 
Und jeder Geist, der briinstig strebt, 

Dringt wie ein Quell in alle Welt, 

Was du erlebst, hab ich erlebt. 

Was mich erhellt, hat dich erhellt. 

All' sind wir eines Baums Getrieb, 

Ob Ast, ob Zweig, ob Mark ob Blatt 
Gleich hat Natur uns alle lieb, 

Sie unser Aller Ruhestatt. 


NIE WARD ICH, HERRIN, MUD'... 

(Petrarca) 

Nie ward ich, Herrin, miid', 

Um Euch zu minnen, 

Noch werd' ich's sein, 

Weil ich am Leben bleibe, 

Vom eignen Hass doch nun ans Land ich 

Und kraftlos macht der Tranen endlos 
Rinnen. 

Will lieber mir ein schon, weiss Grab 
gewinnen, 

Als dass zur Schmach man Euren Namen 
schreibe 

Auf Marmor mir, trennt sich mein Geist vom 
Leibe, 

Der wohl nun mehr ihm langer wohnet 

Drum, kann ein Herz in Lieb und Treu 
erfahren, 

Euch ohn' ihm Qualen zu bereiten, 

Gniigen, lasst diesem Eure Gnade 
widerfahren. 

Meint Euer Zorn auf andre Art zu siegen, 

Er irrt, und wird nie, was er denkt, 
gewahren; 

Das dank', o Lieb', ich mir und deinem 
FugenI 


NATURE 


Night flows into day and day into night. 

The brook into the river, the river to the sea. 
Life's splendor is no more in death 
And death begets life clear and sublime. 

And every spirit who ardently strives 
Pierces the whole world like a well. 

What you have experienced I have 
experienced. 

What enlightens me also has enlighted you. 

We all are offshoots of one tree. 

Whether branch or twig or marrow or leaf; 
Nature loves us all well. 

She is the place of rest for us all. 

NEVER, MISTRESS, DID I GROW TIRED 


Never, mistress, did I grow tired 
Of courting you. 

Nor will I do so 
While I am alive; 

Yet my own hatred drives me into the land 
And an endless flow of tears robs me of 
strength. 

I would rather gain for myself a beautiful, 
white grave 

Than have your name demeaned by having 
it written 

On marble for me when my spirit. 

Which still lives in it, leaves my body. 

So if a loving and true heart 

Suffices you and you'll not cause it torture. 

Let it feel your mercy. 


If your ire believes in a victory of a different 
kind. 

You errand you will never achieve your goal; 
For that, dearest, 1 thank myself and what 
you have ordained. 


VOLL JENER SUSSE ... 

(Petrarca) 

Voll jener Siisse, die, nicht auszudriicken, 
Vom schonen Angesicht mein Aug' 
empfangen am Tag, 

Wo lieber blind ich war gegangen, 

Um nimmer klein're Schonheit zu erblikken, 
Liess ich, was mir das Liebst'; 

Und mit Entziikken ist ganz in ihr 
Des Geistes Blick befangen, 

Der, was nicht sie ist, 

Wie aus einer langen Gewohnheit 
Hasst und ansieht mit dem Riikken. 


In einem Tale rings umher verschlossen. 
Das meinen miiden Seufzern Kiihlung 

Kam langsam, liebesinnend ich zur Stelle, 
Da sah ich Frauen nicht, doch Fels und 
Quelle 

Und jenes Tages Bild, 

Das unverdrossen mein Geist mir malt, 
Wohin mein Blick sich wendet. 

WENN VOGLEIN KLAGEN .. . 

(Petrarca) 

Wenn Voglein klagen und in griinen 
Zweigen 

Mit lindem Sauseln Sommerliiftchen beben, 
Wenn dumpfen Murmelns lichte Wellen 

Und um bebliimte, frische Ufer weben, 

Sitz ich und schreib in Liebe hingegeben 
Und die der Himmel uns geruht zu zeigen. 
Die Erde barg, seh ich dann noch am Leben 
Und fernher meinen Seufzern hold sich 

„Warum ach! vor der Zeit dich so 
verbluten?" 

Spricht sie voll Mitleids. 

Warum nur Vergiessen aus triiben Augen 
Schmerzensvolle Fluten? 


Nicht klag' um mich, ich starb um zu 
geniessen 


FULL OF THAT SWEETNESS 


Full of that inexpressible sweetness 
My eyes received from your beautiful face 
on that day 

When I should have preferred blindness 
To avoid seeing lesser beauty, 

I left what I loved most; 

And overjoyed the spirit's eye 
Is utterly enchanted. 

If it is not her 

The mind's eye hates and turns its back on 
her 

As if in long acquired habit. 

In a surrounded valley. 

Where my tired sighs find coolness, 

I slowly, thinking of love, came to a place 
Where I saw no women, but rocks and 
spring 

And the picture of that day. 

Which, never letting up, my spirit paints for 

No matter where I look. 

ELEGY OF LITTLE BIRDS i 


When little birds wail and in green branches. 
With soft sighs, summer zephyrs tremble. 
When muted murmurs' lucid waves rise 
And weave around flowery, fresh shores, 

I sit and write, to love surrendering. 

And that which heaven deigns to show us 
And the earth had hidden I still observe as 
life. 

And from far off, bowing graciously to my 
sighs 

"Oh! Why then bleed to death before one's 

She speaks, full of pity. 

Why flood your dimmed eyes 
With painful tears? 


Do not mourn for me; I have died to enjoy 
Eternal presence. 
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FOR SOUND 


SIDE ONE 

REFLECTIONS IN THE WATER 
TI-PI-TIN 
BLUES IN THE NIGHT 
IN THE STILL OF THE NIGHT 
MAKIN’ WHOOPEE 
LONELY GUITAR 


SIDE TWO 

STELLA BY STARLIGHT 
YOU’RE THE TOP 
WHISTLE WHILE YOU WORK 
A FOGGY DAY 
MOOD INDIGO 
A BLUES SERENADE 


CURRENT SUPPLIED BY MARTY GOLD 


There is little likelihood that many of us have ever heard these selections 
played in this form—nor anything else, for that matter. There are violins, 
drums, saxophones, trombones, and some other conventional instruments, 
but there are also many unusual sound-producing devices. Some resemble 
the instruments we know, but appear to be one or two octaves out of place, 
others are quite strange. Some parts sound as though they might have 
been saved from bygone days of the theater organ, for they have the tones 
we identify as the Tibia and the Kimma and the English Post Horn. 
Heretofore the organ attempted to imitate the orchestra—this might be 
just the reverse. Then, too, there is reverberation, an artificial echo 
produced electronically and completely under the control of the recording 
engineer. 

But in spite of the unique arrangement and the unfamiliar instruments, 
there is considerable charm in the music, for we recognize old favorites in 
new dress. Even without the titles we could almost guess the subject. 

Side 1 . 

1. Reflections in the Water. An especially apt a . in which we see 

the smooth surface of a brook rippled W”'■! and memories— 
some pleasant, some sad. Reverberatio’- a, dissolve between 

moods. 

2. Ti-Pi-Tin. Mexican in spirit, this reminds us^jf a marimba in a Tia 
Juana cafe—warm and lively and bright, and played by four deadpan 
natives with player-piano precision. 

3. Blues in the Night. In the mood of the South, with the melody coming 
to us over the water in the cypress swamps. We hear bullfrogs and 
strange birds and the wind stirring the moss in the trees. 

4. In the Still of the Night. More conventional, with the principal melody 
from the electric guitar, aided, augmented, and abetted by artificial 
reverberation. 

5. Makin’ Whoopee. Dissonant at the start, already living up to the title, 
then bright and gay, each phrase ending with a smile—yet the whole 
finishes with a musical representation of a hangover. 

6. Lonely Guitar. An equally lonely cowboy trudging down the trail at 
twilight on his pinto, accompanying his ever-present guitar with a 
whistled melody as he goes off into the distance. 

Side 2 

1. Stella by Starlight. A new Stella—older perhaps, and richer in expe¬ 


rience, full of many moods from sadness to gaiety, sometimes even 
with the sparkle of champagne. 

2. You’re the Top. A kaleidoscope of tone colors, well fitting its compli¬ 
mentary title. 

3. Whistle While You Work. This is one you can feel all the way—includ¬ 
ing the work. 

4. A Foggy Day. Right for the mood, with the foghorn in the background, 
an occasional bell buoy, and outlines of familiar objects faintly visible 
through the swirling mists. 

5. Mood Indigo. Here wp have a canvas that’s mainly in indigo, yet 
brightened up with lighter shades, slashes of electric blue, a few bold 
spots of scarlet, and with gold threads woven all through it. 

6. A Blues Serenade. Now the guitar is played in a large, high-walled court¬ 
yard with little to dim the reverberation—a fitting- and restful finale. 

MARTIN GOLD, a native New Yorker, won recitals in Town Hall when 
only 12 and has been in music ever since. As arranger, he has worked with 
such bands as Bf^’«^'^mie’s and Charlie Barnet’s, and he became asso¬ 
ciated with the ^ back as 1948; he is well known as con¬ 

ductor of manyi*^ cording sessions for the major labels, including 
such names as ices, Sarah Vaughan, Geor^a Gibbs, Patti Page, 

Vaughn Mom’J^J^jthers. Among his compositions are Give Me the 
Right, It’s Dawn a,,'* vi. Tell Me Why, Bright Red Convertible, and other 
popular tunes. Marty has teamed with Sid Ramin before on all of the 
Three Suns and Orchestra albums. 

SID RAMIN began life in Boston, and was started on a musical career 
with the help of Leonard Bernstein. He has arranged for Les Brown, 
Lawrence Welk, Harry James, Ray Anthony, Camarata, Les Baxter, and 
other bands, and for the Milton Berle TV show for eight years. Versatile, 
he has Broadway credits for work on “Wonderful Town” and “Hazel 
Flagg”; S 3 Tnphony credits for adaptations of Gershwin preludes for the 
St. Louis and Kingsway orchestras, and for a Portrait of “Fats” Waller 
for the New York Philharmonic. c. G. McProud 

Editor and publisher. Audio magazine 

Conducted by Marty Gold. Assistant Conductor: Sid Ramin. 

Recorded at Webster Hall, New York City, July 9,11, and 12,1956. 
Recording Engineer: Fred Elsasser. Produced and directed by Herman Diaz, Jr. 


This Is an RCA Victor 

“New Orthophonlc” High Fidelity Recording. 

It is distinguished by these characteristics: 

1. Complete frequency range. 

2. Ideal dynamic range plus clarity and brilliance. 

3. Constant fidelity from outside to inside of record. 

4. Improved quiet surfaces. 


Beware the Blunted Needle! 

A blunted or chipped needle can permanently damage your most valuable 
records. A worn needle will impair the quality of sound reproduction you 
hear. Make sure your needle is in good condition before you play this 
record. If in doubt, have it checked by your dealer—or buy a new needle. 
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SIDE I “Journey to the End’ (24:15) 

A. 1. Continuum/Warp (Zm) 

Composed and Performed by 
Henry Wolff 

2. The Illusory Body (4:11) 

Composed and Performed by 
Henry Wolff & Nanoy Hennings 

3. Skybells I (2:35) 

Composed and Performed by 
Nanoy Hennings 

4. Shadow and Distances (3:07) 
Composed and Performed by 
Hamza El Din 

5. Skybells II (2:33) 

Composed and Performed by 
Nancy Hennings 

6. The Silver Eye (4:10) 

Composed and Performed by 
Henry Wolff 

B. 1 The Sword Behind the Buddha- 

Smlle (2:03) 

Composed and Performed by 
Henry Wolff & Nanoy Hennings 

2. The Seven Sounds of Dissolution 
(3:28) 

Composed and Performed by 
Henry Wolff & Nanoy Hennings 

SIDE II “The Endless Journey’ (23:40) 

1. Leaving the Body (7:15) 

Composed by Henry Wolff; 
Performed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawyer. 

2. Astral Plane (5:03) 

Composed by Henry Wolff; 
Performed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawver. 

3. Through the Void (11:22) 

Composed and Pertormed by 
Henry Wolff and Nancy Hennings. 


E ibetan Bells II is the second album 
by Henry Wolff and Nancy 
Hennings, makers of Tibetan Bells 
(1971), the original “underground classic". 
The present record is the musical and 
metaphysical heir to the album that 
introduced the exquisite tonalities of the 
bells of Tibet to the Western World. 

The first Tibetan Bells was recorded in 
London, England, and released in America 
the following year, 1972. Imitated by many, 
matched by none, the album quietly but 
quickly took a permanent place in the 
music of a New Age in search of a sound 
that would echo a new visionary 
consciousness. In the space of some few 
years Tibetan Bells came to be recognized 
as a landmark in the topography of that 
New Age. 

Yet Tibetan Bells II, if anything, 
surpasses its predecessor. The new album 
is the outcome of further years of study, 
travel and experiment by Henry Wolff and 
Nancy Hennings, two musicians resolutely 
in quest of the “sound between the 
spaces." Bringing together musical 
elements never before associated, sounds 
vastly separate in time, space and tradition, 
the musicians have advanced across 
remote areas of sound only indicated by 
the earlier, pioneering Tibetan Bells. In the 
present record, Tibetan Bells II, the ancient 
resonances of the bells of Tibet are 
deployed within a musical framework 
uncompromisingly 20th Century, and 
Western. Tibetan Bells II is an 
unprecedented synthesis of the sounds of 
East and West, of Past and Present, of 
Then-Now, of Here-Beyond. 

The instruments of the new album, as 
those of its forerunner, are exclusively the 
bells of Tibet. These remarkable 
instruments have been described 
elsewhere. Yet it is a striking fact that the 
tones of Tibetan bells — the indigenous 
products of a highly evolved, yet little known 
Asian culture — have often been confused 
with the ultra-modern sounds of electronic 
music. 

Nothing could be further from the truth. 
The Tibetan bell tones, often thought to be 
"reminiscent of impulses of electronic 
origin, yet (are) too rich harmonically to 
have been produced by any synthetic 
process," In the present album there is no 
electronic tampering. "Often riding a 
haunting echo of unrivalled duration, the 
bells of Tibet are an 'audible smoky-mirror 
image' of a perceived domain beyond 
common hearing and beyond common 
sight." 

The resonances of the bells owe 
nothing to outside sources. Unearthly, 
timeless, they are their own. 

The musical idiom developed by Henry 
Wolff and Nancy Hennings has transported 
— and surprised — Westerners and 
Tibetans alike. Their concert appearances 
in Europe and America have unfailingly 
been received with fascination and 
enthusiasm. But nothing has pleased the 
musicians themselves more than the 
reception given them during a visit to the 
monastery of H. H, Karmapa, near 
Gangtok, Sikkim. After taking initiation at the 


hands of the Karmapa, yogic master of the 
Kagyu sect of Tibetan Buddhism, the 
musicians went on to perform before him. It 
was then that the Karmapa, in a remark 
characteristic of his grave whimsy, 
declared the music of the bells to be "the 
sound of the Void". 

Tibetan Bells II was recorded in San 
Francisco in the summer of 1978, No pains 
were spared by the production team to 
capture the rich brilliance of the bells — a 
task all but beyond the most sophisticated 
London studio in 1971. Taking a single 
example, the astonishingly high frequencies 
of the bells — which eluded sound 
technicians in 1971 — are faithfully 
reproduced in Tibetan Bells II for the first 
time. With this album, paradoxically, the 
20th Century recording technique has 
"caught up" with the subtle sounds of a 
music originating in the heartlands of Asia 
centuries ago. 


E ibetan Bells II /s a space-poem In 
two sections, "Journey to the End”, 
and "The Endless Journey", The 
music charts the progress of an individual 
"soul" or "spirit" as it proceeds through the 
last recognizable phases of existence. 

The record opens at the precise Instant 
that severance of Spirit from body 
becomes certain. The flesh has just 
crossed Into the pre-death state. Physical 
life still persists, but Spirit and body both 
are irrevocably claimed by forces of the 
next existential realm. 

Continuing, the music depicts the 
psychic events just before and immediately 
after corporeal death. The record closes as 
Spirit, distancing, is absorbed into the 
abstract energies of a limitless universe. 

In the first episode. Continuum/Warp, 
Spirit is dizzily swept through the 
microscopic gap between this dimension 
and the next. Then, in The Illusory Body, 
with the flesh firmly gripped by agencies of 
disintegration. Spirit, exalted, now glimpses, 
rising before it, a mysterious and splendid 
geometry. Yet, perceptibly, there is a stir of 
regret at having to forsake the things of this 
world — family, friends, cherished objects, 
places — amongst which the whole of 
remembered existence has unfolded. 

Skybells I tolls the forthcoming arrival in 
the next realm. However, in Shadow and 
Distances, Spirit, suddenly more reluctant 
than ever to abandon the earth, again 
strains towards previous existence. Misled 
by a stubborn residue of unknowing. Spirit 
attempts to slip the iron constraints to 
which it now is subject. 

In vain. Irresistibly, Spirit is driven 
towards its irrevocable destiny. Once again, 
but with greater urgency, Skybells II peals 
the imminent migration. Then in a flash, 
through The Silver Eye Spirit beholds the 
quintessential beauty of the domain 
beyond. It is dazzling, and magnetic. Yet 
the radiant clarity proves almost 
unbearable. Spirit longs to press on. 

But a harrowing ordeal lies in store. In 
The Sword Behind the Buddha-Smile, as 
Spirit struggles to disentangle Itself, the 



body is racked by the ultimate phases of 
vital disintegration. Then, in The Seven 
Sounds of Dissolution, alone Spirit must 
confront the naked absolute of death. 

There Is no other way to journey to the 
end. 

The Whole of "Journey to the End" may 
be thought of as comprising either a single 
Instant of time, or the timeless reach of an 
eternity. 

‘The Endless Journey" consists of three 
major phases. Each traces a stage in the 
crystalline evolution of Spirit, whose residual 
body is now shorn off, as it is released 
from the last vestiges of terrestrial 
attachment. With Leaving the Body, and 
ascending through Astral Plane, Spirit, 
lightening, is progressively stripped of all 
lingering mortal encumbrances. Then at the 
last, in its transcendant aspect of pure, 
abstract vibration. Spirit sets out on Its final 
journey Through the Void, across the vast 
of the universe. 

—Henry Wolff 


A Celestial Sound Production, produced by Stephen 
Hill and Bob Olhsson 

Recorded by Bob Olhsson and Stephen Hill 
Mixed by Stephen Hill, and Henry Wolff and Nancy 
Hennings 

Front cover, design and artwork by Nancy Hennings 

Back cover design by Nancy Hennings 

Back cover photograph by Stephen Hill 

Art direction by Jerry Takigawa 

The performers and producers are grateful for many 

kind favours to the following artists and friends: 

Mark Eliot, David Fishman, Gary Grillo. Mickey Hart 
David Hoffman, Steven Dampen, Sheldon Rochlin, 
Harry Sitam, Valley People, and Paul Buff (for 
Transamps), John Voelker, Zack, and to others who 
helped in countless uncanny ways. 

A debt of particular thanks is owed to Hamza B Din, 
the distinguished musician, who generously took time 
out from a crowded schedule to grace this album with 
his Shadow and Distances. 

Except for Leaving the Body and Astral Plane, both 
taped at an earlier date in Formentera, Spain, the 
whole of Tibetan Bells il was recorded dunng June, 
July and August, 1978, at Celestial Sound Studios, 

San Francisco, California. 

Shortly after completing this album the musicians 
were grieved to learn of the death of a cherished 
friend, Neal Philips. An exemplar of the best of the 
spirit of the Sixties, early an admirer of Tibetan bells, 
Neal Philips survived the coldbum of the Seventies, till, 
nobly scathed, he was brought down in the autumn of 
1978. We are, all of us, the poorer for his going. 



Manufactured and distributed by Pacific Arts Records & 
Tapes, a division of the Pacific Arts Corporation. Inc. P.0, Sox 
5S47. Carmel. CA 93921. No part of this book may be 
reproduced in any form without the express and written 
consent of The Pacitic Arts Corporation, Inc. 01979 The 
PactHc Arts Corporation, Inc Printed in USA. Ail tights 
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SIDE I “Journey to the End” (24:15) 

A. 7 Continuum/Warp (2d}8) 

Composed and Performed by 
Henry Wolff 

2. The Illusory Body (4:11) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 

3. Skybells I (2:35) 

Composed and Performed by 
Nancy Hennings 

4 Shadow and Distances (3d)7) 

Composed and Performed by 
Hamza El Din 

5. Skybells II (2:33) 

Composed and Performed by 
Nancy Hennings 

6. The Silver Eye (4:10) 

Composed and Performed by 
Henry Wolff 

B. 7 The Sword Behind the Buddha- 

Smile (2:03) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 

2. The Seven Sounds of Dissolution 
(3:28) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 

SIDE II “The Endless Journey” (23:40) 

1 Leaving the Body (7:15) 

Composed by Henry Wolff; 
Performed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawyer. 

2. Astral Plane (5:03) 

Composed by Henry Wolff; 
Performed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawver. 

3. Through the Void (11:22) 

Composed and Performed by 
Henry Wolff and Nancy Hennings. 


ibetan Bells II is the second album 
by Henry Woltf and Nancy 
Hennings, makers of Tibetan Bells 
(1971), the original "underground classic". 
The present record is the musical and 
metaphysical heir to the album that 
introduced the exquisite tonalities of the 
bells of Tibet to the Western World. 

The first Tibetan Bells was recorded in 
London, England, and released in America 
the following year, 1972. Imitated by many, 
matched by none, the album quietly but 
quickly took a permanent place in the 
music of a New Age in search of a sound 
that would echo a new visionary 
consciousness. In the space of some few 
years Tibetan Bells came to be recognized 
as a landmark in the topography of that 
New Age. 

Yet Tibetan Bells II, if anything, 
surpasses its predecessor. The new album 
is the outcome of further years of study, 
travel and experiment by Henry Wolff and 
Nancy Hennings, two musicians resolutely 
in quest of the "sound between the 
spaces." Bringing together musical 
elements never before associated, sounds 
vastly separate in time, space and tradition, 
the musicians have advanced across 
remote areas of sound only indicated by 
the earlier, pioneering Tibetan Bells. In the 
present record, Tibetan Bells II, the ancient 
resonances of the bells of Tibet are 
deployed within a musical framework 
uncompromisingly 20th Century, and 
Western. Tibetan Bells II is an 
unprecedented synthesis of the sounds of 
East and West, of Past and Present, of 
Then-Now, of Here-Beyond. 

The instruments of the new album, as 
those of its forerunner, are exclusively the 
bells of Tibet. These remarkable 
instruments have been described 
elsewhere. Yet it is a striking fact that the 
tones of Tibetan bells — the indigenous 
products of a highly evolved yet little known 
Asian culture — have often been confused 
with the ultra-modern sounds of electronic 
music. 

Nothing could be further from the truth. 
The Tibetan bell tones, often thought to be 
"reminiscent of impulses of electronic 
origin, yet (are) too rich harmonically to 
have been produced by any synthetic 
process." In the present album there is no 
electronic tampering. "Often riding a 
haunting echo of unrivalled duration, the 
bells of Tibet are an 'audible smoky-mirror 
image' of a perceived domain beyond 
common hearing and beyond common 
sight." 

The resonances of the bells owe 
nothing to outside sources. Unearthly, 
timeless, they are their own. 

The musical idiom developed by Henry 
Wolff and Nancy Hennings has transported 
— and surprised — Westerners and 
Tibetans alike. Their concert appearances 
in Europe and America have unfailingly 
been received with fascination and 
enthusiasm. But nothing has pleased the 
musicians themselves more than the 
reception given them during a visit to the 
monastery of H. H. Karmapa, near 
Gangtok, Sikkim. After taking initiation at the 


E 


hands of the Karmapa, yogic master of the 
Kagyu sect of Tibetan Buddhism, the 
musicians went on to perform before him. It 
was then that the Karmapa, in a remark 
characteristic of his grave whimsy, 
declared the music of the bells to be "the 
sound of the Void". 

Tibetan Bells II was recorded in San 
Francisco in the summer of 1978. No pains 
were spared by the production team to 
capture the rich brilliance of the bells — a 
task all but beyond the most sophisticated 
London studio in 1971. Taking a single 
example, the astonishingly high frequencies 
of the bells — which eluded sound 
technicians in 1971 • are faithfully 

reproduced in Tibetan Bells II for the first 
time. With this album, paradoxically, the 
20th Century recording technique has 
"caught up" with the subtle sounds of a 
music originating in the heartlands of Asia 
centuries ago. 


E ibetan Bells W Is a space-poem in 
two sections, "Journey to the End", 
and "The Endless Journey". The 
music charts the progress of an individual 
"soul" or "spirit" as it proceeds through the 
last recognizable phases of existence. 

The record opens at the precise Instant 
that severance of Spirit from body 
becomes certain. The flesh has just 
crossed into the pre-death state. Physical 
life still persists, but Spirit and body both 
are irrevocably claimed by forces of the 
next existential realm. 

Continuing, the must depicts the 
psychic events just before and immediately 
after corporeal death. The record closes as 
Spirit, distancing, is absorbed Into the 
abstract energies of a limitless universe. 

In the first episode, Continuum/Warp, 
Spirit Is dizzily swept through the 
microscopic gap between this dimension 
and the next. Then, in The Illusory Body, 
with the flesh firmly gripped by agencies of 
disintegration. Spirit, exalted, now glimpses, 
rising before it, a mysterious and splendid 
geometry. Yet, perceptibly, there is a stir of 
regret at having to forsake the things of this 
world — family, friends, oherished objects, 
places — amongst which the whole of 
remembered existence has unfolded. 

Skybells I tolls the forthcoming arrival in 
the next realm. However, in Shadow and 
Distances, Spirit, suddenly more reluctant 
than ever to abandon the earth, again 
strains towards previous existence. Misled 
by a stubborn residue of unknowing. Spirit 
attempts to slip the iron constraints to 
which it now is subject. 

In vain. Irresistibly, Spirit is driven 
towards its irrevocable destiny. Once again, 
but with greater urgency, Skybells II peals 
the imminent migration. Then in a flash, 
through The Silver Eye Spirit beholds the 
quintessential beauty of the domain 
beyond. It is dazzling, and magnetic. Yet 
the radiant clarity proves almost 
unbearable. Spirit longs to press on. 

But a harrowing ordeal lies in store. In 
The Sword Behind the Buddha-Smile, as 
Spirit struggles to disentangle itself, the 


body is racked by the ultimate phases of 
vital disintegration. Then, in The Seven 
Sounds of Dissolution, alone Spirit must 
o'onfront the naked absolute of djeath. 

There is no other way to journey to the 
end. 

The Whole of "Journey to the End" may 
be thought of as comprising either a single 
instant of time, or the timeless reach of an 
eternity. 

"The Endless Journey" consists of three 
major phases. Each traces a stage in the 
crystalline evolution of Spirit, whose residual 
body is now shorn off, as it is released 
from the last vestiges of terrestrial 
attachment. With Leaving the Body, and 
ascending through Astral Plane, Spirit, 
lightening. Is progressively stripped of all 
lingering mortal encumbrances. Then at the 
last, In its transcendent aspect of pure, 
abstract vibration, Spirit sets out on its final 
journey Through the Void, across the vast 
of the universe. 

—Henry Wolff 


A Celestial Sound Production, produced by Stephen 
Hill and Bob Olhsson 

Recorded by Bob Olhsson and Stephen Hill 
Mixed by Stephen Hill, and Henry Wolff and Nancy 
Hennings 

Front cover, design and artwork by Nancy Hennings 

Back cover design by Nancy Hennings 

Back cover photograph by Stephen Hill 

Art direction by Jerry Takigawa 

The performers and producers are grateful for many 

kind favours to the following artists and friends: 

Mark Eliot, David Rshman, Gary Grille, Mickey Hart, 
David Hoffman, Steven Lampen, Sheldon Rochlin. 
Harry Sitam, Valley People, and Paul Buff (for 
Transamps), John Voelker, Zack, and to others who 
helped in countless uncanny ways. 

A debt of particular thanks is owed to Hamza B Din, 
the distinguished musician, who generously took time 
out from a crowded schedule to grace this album with 
his Shadow and Distances. 

Except for Leaving the Body and Astral Plane, both 
taped at an earlier date in Formentera, Spain, the 
whole of Tibetan Bells II was recorded dunng June, 
July and August, 1978, at Celestial Sound Studios, 

San Francisco, California. 

Shortly after completing this album the musicians 
were grieved to learn of the death of a cherished 
friend, Neal Philips. An exemplar of the best of the 
spirS of the Sixties, early an admirer of Tibetan bells, 
Neal Philips sun/ived the coldbum of the Seventies, till, 
nobly scathed, he was brought down in the autumn of 
1978. We are, all of us, the poorer for his going. 
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Iwo fists 
of Commumsm 

The stirring in-person story 
of an American Catholic Missioner, 
condemned to death by the Red Chinese. 


by 

The REVEREND FATHER FREDRICK BECKA, M. M. 





THE TWO FISTS OF COMMUNISM 

by FATHER FREDRICK BECKA, M. M. 


He transmitted spy messages all the way 
fi'om Red China to Washington, not with a 
radio, but with a doctor’s stethoscope. 

But this was only one of thirteen heinous 
crimes charged to the young Mai’yknoll 
pi’iest by Mao Tse Tung. 

And that’s why Father Becka was sentenced 
to death. 

During his 214 years of imprisonment by the 
Red Butchers of Peiping, Father Becka wit¬ 
nessed the most iniquitous of atrocities, in¬ 
cluding not less than one political execution 
per day. The Reverend Father Becka saw 
the full and fulsome impact of THE TWO 
FISTS OF COMMUNISM: force and fear. 
But nothing he saw behind the Bamboo Cur¬ 
tain of carnage and corruption, including his 
own death sentence, frightened him half as 
much as what he saw in his beloved United 
States when he came home. 


If you want the truth about how far the Red 
Peril has progressed, right up to your own 
doorstep, you must listen to the grim, yet 
vastly entertaining testimony of this dedi¬ 
cated American. His scholarly analysis of 
Communist organization should be requii’ed 
reading in every school in our nation. His 
examples of how Red Poison is spread by 
our mass communications, even our public 
libraries, is as frightening as it is enlighten¬ 
ing. Yet, you’ll vibrate with laughter as you 
hear Father Becka’s account of his first 
night on a mattress, after years of sleeping 
on wooden planks. 

Whatever your religion (and if you don’t 
have any, this record will give it to you!) 
you’ll find beauty and inspiration as you lis¬ 
ten to Father Becka sing the “Hail Mary” 
in a Chinese dialect, as he taught it to his 
converts —who sing it now silently, and only 
to themselves. 




Cover photo by James Hill. KEY RECORDS gratefully acknowledges the efforts of Mr. and 
Mrs. Wayne Holt, of Milwaukee, Wisconsin, in making possible the release of this album. 
Project Co-ordinator, Betty Buck. 


$3.98, postpaid, (Californians please add 16c sales tax.) Send check or money order to: 


KEY RECORDS, Box 46128, Los Angeles, California 90046 

Tape copies or other mechanical reproductions of this record are not permitted. 
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ALDOUS HUXLEY 


CAEDMON 

TC 2074 

-Abington [»>rary Society 

JENKINI-JjV,., 

■’r.NNSYLVA'.i. V,: ^ 


SPEAKING PERSONALLY 


SIDE A 22:24 

Band 1: EARLY WRITINGS 11:16 

• "How did you come to publish?” 

• "Would you say that any one of your novels has 
been more real to you than another?” 

• "In your early years was your defective eyesight a 
great handicap?” 

Band 2: INFLUENCES 11:08 

• "What were the main conscious influences on your 
development?” 

• "If you were asked, who would you say influenced 
you most in your youth?” 

• "Are there, in your opinion, any writers who will 
survive and will be read?” 

• "What is the relationship of the artist to his time?” 

SIDE B 22:05 

Band 1: ON CHAUCER AND PSYCHOLOGY 4:13 

Band 2: FREUD AND THE DEVELQtfMENT OF SOCIAL 

CONSCIOUSNESS DURING THE VICTORIAN 

ERA 5:55 

• "Speaking as yourself — speaking also as a member 
you generation — how serious, how enduring, was 
the impact on your mind of Freud?” 

• "Don’t you think that by the 19th Century - by 
Victorian times — although there was all this 
injustice and horror, there was a beginning of social 
consciousness?” 

Band 3: ON D. H. LAWRENCE 11:57 

• "Why was he always quarreling?” 

• “But some of the things he said seemed to me quite 
horrifying.” 

SIDE C 25:03 

Band 1: ON RELIGION ... 7:10 

• "You began by making a reputation as a cynical 
iconoclast. Would you say something about the 
process that took you to your interest in unorthodox 
religion?” 

• "But aren’t Eastern ideas and presumptions utterly 
different from ours?” 

• “Surely, Zen is just the kind of inward turning which 
makes for cushioning an otherwise intolerable 
existence.” 

Band 2: ... AND THE SUPERNATURAL 17:53 

• “What part has the supernatural in your life?” 

• “But surely, by its very nature, mysticism hinges 
upon superstition.” 

SIDE D 21:55 

Band 1: THE DEVELOPMENT OF A 

GENERAL IDEA 11:08 

• "How do you expound on general ideas?” 

Band 2: IN AMERICA 5:02 

• "Why did you come to settle down in California?” 

• "You lectured a good deal in American universities.” 

Band 3: ON DRUGS 5:35 

• "How often do you take mescaline yourself?” 

• "But isn’t it a condition one would want to be in all 
the time?” (Referring to the effect of mescaline and 
LSD.) 

• “Is the effect the same on everyone?” 

• “Do you sit, or do you move about?” 

• “Is it a habit-forming drug?” 


Three events dominated the adolescence and early manhood 
of Aldous Huxley, each of them tragic and each leaving a wound 
that never completely healed. The first was the death, in 
November 1908, at the age of 46. of his mother Julia; the second 
the attack of keratitis punctata, in Autumn 1910, which rendered 
him virtually blind for eighteen months, and left him with his 
sight permanently impaired; and the third was the suicide, in 
August 1914. of his elder brother Trevenen. For the external 
world, as for his own career, it was the second of these three 
tragedies whose effects were most obvious. He had to give up 
his ambition to be a doctor, and move away from the world of 
the biological sciences in which his grandfather, the great 
Thomas Henry, had achieved such eminence. He devoted 
himself, instead, to the world of literature and ideas, thus 
developing a possibility already implicit in the other side of his 
family tree. Julia Huxley had been the granddaughter of Arnold 
of Rugby and niece of the poet Matthew Arnold; while her 
sister. Mrs. Humphry Ward, was one of the most successful — 
and serious — of late Victorian women novelists. In Aldous 
Huxley, the nineteenth-century impulse towards truth in science 
and moral values in literature seem in retrospect to have been 
virtually predestined to mingle by heredity alone. Keratitis 
punctata ensured that the scientific impulse would not predom¬ 
inate; other events had an equally strong influence on the kind 
of book that Huxley wrote. 

The effect which the microbe staphylococcus pyogenes 
chanced to have upon Huxley’s eyes seems indeed only to have 
strengthened an obsession with physical suffering and decay 
which can be traced back to the impact made on him earlier by 
the death of his mother. ’She had been good and she had died 
when he was still a boy; died — but he hadn’t been told of that 
until much later — of creeping and devouring pain. Malignant 
disease - oh, caro noine!' thinks Theodore Gumbril, in Antic 
Hay (1923), while the more openly autobiographical Anthony 
Beavis, in Eyeless in Gaza (1936), is scarred for life by the 
’concentrated horror of death’ which he undergoes at the age of 
eleven as he sees the small box containing his mother’s ashes 
being lowered into the ’black well’ of her grave. Not one of 
Huxley’s novels is without the obsession of what the flesh can 
do to the spirit when what man regards as the normal balance of 
nature is upset. The cancer which killed Julia Huxley is paral¬ 
leled by the meningitis which tortures little Phil, in Point Counter 
Point (1928). until his wasted body has no defense against 
death, and this constant presence of physical disease epitomizes 
the aspect of the human condition which Huxley the novelist 
presents most vividly, Man is an animal, and is consequently 
subject to the impersonal laws governing all forms of life. But, 
unlike other animals, he has a mind which forces him both to be 
aware of these biological laws and to reject the amoral, inhuman 
universe which they reflect. He is appalled by death, suffering 
and decay, and yet can do nothing, in the last resort, to prevent 
them conquering. He has, in other words, to live an animal 
situation in human terms, and a world where ’the greatest 
tragedy of the spirit is that sooner or later it succumbs to the 
flesh’ is a world in which man is destined to an inevitable defeat. 

The third tragedy took place on 23 August 1914, when Aldous 
Huxley’s older brother, Noel Trevenen Huxley, hanged himself. 
Aldous wrote at the time that it was ’just the highest and best in 
Trev - his ideals - which have driven him to his death'; and the 
potentially tragic conflict between ideals and reality is another 
dominant theme in Huxley's work. Man not only lives in a 
world where neither his intellect nor his moral conscience can 
protect him from the casual cruelties of his own body. There is 
also, within his mind, a perverse demon which constantly makes 


him act against his own interests, sacrificing his own well-being 
to the concepts which he himself has forged. 

None of the aims which Huxley pursued as a writer was 
unconnected with these early experiences. Both the iconoclasm 
and the mistrust of conventional social values are undoubtedly 
linked to his brother’s suicide. Ideas, be suggests, especially if 
they demand the sacrifice of our instincts to our intellect, are 
very dangerous. Man’s ability to talk, to elaborate complex 
intellectual notions, to define abstract ideas to the point where 
they acquire an independent existence, constantly tends to 
alienate him from his own true interests. This is as true of sex as 
it is of religion or politics, and the plea for tolerance and 
agnosticism running through the whole of Huxley’s work gives 
it both its unity and its permanent appeal. 

His fundamental aim as a writer was always to make sense of 
his own experience, and initially he tried to do this through 
literature itself. Life might have no meaning, but the artist could 
at least impose some significant pattern upon experience by 
recasting it in an aesthetically satisfying form. Then, largely 
under the influence of D. H. Lawrence, he attempted to argue 
that man could best deal with the aberrations of bis own mind 
by striving to recapture, in his actual behaviour, some of the 
harmony attained in other civilizations. When, for a variety of 
reasons this attempt to revitalize paganism proved a disappoint¬ 
ment. he entered his third and final stage: the one where he 
argued that man’s ultimate end was revealed to him by certain 
types of mystical experiences. He thus exemplified, in the 
expression which his books gave to his own evolution as a 
thinker, three of the major responses which human beings can 
make to the world in which they find themselves: the aesthetic, 
the humanistic and the religious. Yet at no stage did he overcome 
the scandal of undeserved physical suffering, and his attempt to 
reconcile science and mysticism remains, in this respect, a 
splendid failure. 

The ideas which Huxley discusses in this recording and in his 
work also have an intrinsic interest which is by no means always 
linked to his own problems, and he certainly knew more science 
than any other imaginative writer of his generation. His discus¬ 
sion of the impact of science on society is particularly interesting, 
irrespective of any relationship that this may or may not have 
had with his own private experience, and the same is true of his 
views on the relationship between science and literature, on 
ethics, on religion, on the role of the individual in history, on 
drugs, overpopulation, pacifism, and the possibilities of unor¬ 
thodox medicine. Even his sternest critics acknowledge both 
Huxley’s ’flair for embodying the Zeitgeist’ and his skill as a 
’populariser of ideas' and there can still be few more stimulating, 
painless and more amusing ways of introducing oneself to the 
problems which occupied literate Europeans and Americans 
between 1920 and 1960 than to read his novels and essays, and 
to hear the author himself speaking personally. It then becomes 
clear that when the most intelligent inheritor of a brilliant 
scientific tradition becomes a mystic, we need to revise our 
defense of the way we live now. and of the values on which we 
try to base our civilization. This defense becomes even more 
interesting to make as we come to realize that Huxley’s later 
philosophy of religion continues to reflect, albeit in an unex¬ 
pected and not always convincing manner, two of the attitudes 
which most characterize the scientific outlook: a positivistic 
respect for facts and an intense distrust of metaphysics. 

- PHILIP THODY 

Introduction for HUXLEY: A Biographical Introduction by Philip 
Thody Is reprinted by permission of Charles Scribner’s Sons. Copy¬ 
right © 1973. by Philip Thody. 


andTim July *1^61°ln’London. photograph copyright by Philippe Hal 
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HIROSHIMA DAY 


Microphones Eire knee deep in people. Hair sucks 
up the smoke of nervous habit. Steve Weber crouches 
in the corner of the room like an amphetamine 
spider strumming erraticEilly at his guitar. Marion 
Brown and Ishmael Reed prepare to wrestle at the 
edge of the universe. They have all stepped out of 
the Guttenberg Galaxy into the emperor’s clothes 
of sonic words. How to make a record album? 
But it already has; the radio reveals the events 
of the day aud takes us into the innermost ear of 
the presidential marriage. Tuli Kupferberg enters 
the room; twenty-one years later and the radio¬ 
active screams of bombdoom have turned into 
voices to be recorded on tape. 

Ken Weaver sits in the back of the room chewing 
the eternal fingernail of shyness. How to make 
a record album? Allen Ginsberg, Peter Orlovsky, 
and Ed Sanders are sprawled across the floor. 
Mantras mix with the mushrooming of smoke. Andy 
Warhol and the Velvet Underground are expecting. 
The recording session will take three days. Nothing 
has been plEuined but creation has taken the necessary 
precautions. It is becoming: The first electric news¬ 
paper. 

Newsprint flashes to our ears and the world, 
sounding through our veins, is unleashed through the 
eye of a needle. The MOMENTOUS OCCASION! 
To those of us who are blind, the truth is now 
written on the wind. EXTRA! EXTRA! READ ALL 
ABOUT IT! LUCI GETS HERS- FINALLY; HIRO¬ 
SHIMA DAY, AUGUST 6; U. S. A. VS UNDERGROUND, 
Somewhere planes fly low strafing viet purple people 


with napalm nectar; the jolly jowled poison of a 
president’s smile splashes across the mass media 
conscience of America; and the underground files 
through the echo chamber of total technocracy 
to pay homage to history. All the news unfit to 
print is precipated in the ear. Brain valves open, 
zone vectors are bombarded by reportage. 

The East Village Other guides you through the 
inner sanctum of facts to a new level of consciousness. 
EVIL? HARDLY! DISTURBING? YES! If your stomach 
is tied up in symbolic knots or your mind buried 
in the materisdistic mud of utter confusion, then 
don’t take this trip. But if you have a mind or even 
half a mind, then TURN ON! TUNE IN! and delve 
into the depths of a culture’s corrosion. Watch 
carefully, listen intently for the movement is not 
a sleight of hand but the palsy of prophecy. The 
Bones rattle. The Blood boils over, FLASH FLASH 
FLASH the inundation of the technology of Doom, 
the collage and montage of Mystery: Hiroshima Day, 
August 6. 

Allan Katzman 
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THE EAST VILLAGE OTHER 

BOKSTI. lETKB S T U T V ANT STATION. 


COVER: Walter Bowart 
EDITED BY: Richard Alderson, Allen 
Katzman, Betsy Klein, and Walter 
Bowart 

A COLLAGE OF: 

SIDE ONE 

LUCI’S WEDDING by 
plastic clock radio 
IF I HAD A HALF A MIND 
by Steve Weber* 

GOSSIP by 

Gerard Malanga and Ingrid Superstar 
NOISE by The Velvet Underground* 
JAZZ IMPROV by Marion Brown, 
Scott Holt, and Ron J ackson 
MANTRAS 

by Allan Ginsberg and Peter Orlovsky 

LUCI’S WEDDING by 

plastic clock radio 

LOVE AND ASHES 

by Tuli Kupferberg* 

sung by Kupferberg and Viki PoHon 

with Peter Rawson on guitar. 

THE FREE LANCE PALL BEARERS 
c copyright 1966 Ishmael Reed 
SILENCE by Andy Warhol 
c copyright 1932 

SIDE TWO 

Engraved side with a lot of saxophones 

This ediUon licenced from © VIA Records, The Netherlands 
HQ 180 GRAM PURE VIRGIN VlNTa 
We tried to keep tire artwork as keen as possible to the 




MallonI, 16 - 50065 I’onlas.sieve (I'lUENZlJ) ITALY - li-M;iil; ahraexpffllln.lt I'ax +39.55.8323163 V Oistrlbiitcd In North America by RUNT I’.O. Box 2957 San Francisco, CA 94126 USA 
MADE IN ITALY 


O 1998 ABRAXAS .srI I’lazza 

























THE EAST VILLAGE OTHER - Electric Newspaper 


Micropliones are knee deep in people. Hair siieks up the smoke of nei*vt)us habit. Steve 
Weber erouehes in the corner of the room like an amphetamine spider strumming erratically at 
his guitar. Marion Brown and Ishmael Reed prepare to wrestle at the edge of the universe. They 
have all stepped out of the Gutenberg Galaxy into the emporer’s clothes of sonic words. How to 
make a record album? But it ah-eady has; the radio reveals the events of the day and takes us into 
the innermost ear of the presidential marriage. Tuli Kupferberg enters the room; twenty-one 
years laser and the radioactive screams of bombdoom have turned into voices to be recorded on 
tape. 


Ken Weaver sits in the back of the room chewing the eternal fingernail of shyness. How to 
make a record album? Allen Ginsberg, Peter Orlovsky, and Ed Sanders are sprawled across the 
floor. Mantras mix with the mushrooming of smoke. Andy Warhol and the Velvet Underground 
are expecting. The recording session will take three days. Nothing has been planned but creation 
has taken the necessary precautions. It is becoming: The first electric newspaper. 

Newsprint flashes to our ears and the world, sounding through our veins, is unleashed 
through the eye of a needle. The MOMENTOUS OCCASION! To those of us who are blind, the truth 
is now written on the wind. EXTRA! EXTRA! READ ALL ABOUT IT! LUCI GETS HERS - FINALLY, 
HIROSHIMA DAY, AUGUST 6; U.S.A. VS. UNDERGROUND. Somewhere planes fly low strafing viet 
purple people with napahn nectar; the jolly jowled poison of a president’s smile splashes across 
the mass media conscience of America; and the underground files tlirough the echo chamber of 
total technocracy to pay homage to history. All the news unfit to print is precipated in the ear. 
Brain valves open, zone vectors are bombarded by reportage. 

The East Village Other guides you through the inner sanctum of facts to a new level of con¬ 
sciousness. EVIL? HARDLY! DISTURBING? YES! If your stomach is tied up in symbolic knots or 
your mind buried in the materialistic mud of utter confusion, then don’t take this trip. But if you 
have a mind or even half a mind, then TUNE ON! TUNE IN! and elve into the depths of a culture’s 
corrosion. Watch carefully listen intently for the movement is not a sleight of hand but the palsy 
of prophecy. The Bones rattle. The Blood boils over. ELASH ELASH ELASH the inundation of the 
technology of Doom, the collage and montage of Mystery: Hiroshima Day, August 6 . . . 
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flute. • Paa/oHonl{anen clarinet-JJmarl Varlla, 
Dale LIndgren oboes -^uhani Tapaninen bassoon- 
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solo-flute • Seppo Paal^l^unainen, €ril^ Dannholm, 
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Henry Cow 


SIDE ONE C2345) 
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SIDE TWO (20-I5) 

Exlvckd^'^iv' 'k)\-Ha +Vie yeUow -Half-HooA 
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^eo^f - saxts.'Tlu.t'e., oia.v-iAeV', vtcArtktir, v/o\ct 
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n]oUa Greaves — Uasx, piaAo, v/aVvAs-He, voice 
(jnris Cu.+leir — ciru-Avi, -hauJ, p iaAo, uDUA^+ie, voice 
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Greavei , Maggie "TkonAAi aacA CodW^ WiU-iavAS. 
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Popol Vuh: 


Florian Fricke fpiano, cembalo, vocal) 

Daniel Fichelscner (E-guitar*, drums, konga) 
Conny Veit** (E-guitar, Ustring guitar) 
Klaus Wiese (taiAoura) 

Robert Eliscu (oboe) 


Popol Vuh: Seligpreisung 

A-Seite: 


1. ,Selig sind, die da hungern 
Selig sind, die da dursten 
nacfi Gerechtigkeit 

Ja, sie sollen satt werden." 

2. .Tanz der Chassidim* 


(5:59) 

(3:12) 


Alle Titel sind komponiert und arrangiert .von: 
Florian Fricke 

Produziert von: Reinhardt Langowski***/ Popol Vuh 
Die LP wurde aufgenommen: 

Baumburg/Altenmarkt und Stommeln/Kdln 

Tonmeister: Dieter Dierks 

Assistent: Heiner 

Photos: Bettina/Kranz 

Cover-design: Ingo Trauer/RichardJ. Rudow 



3. „Selig sind, die da bier weinen 

ja, sie sollen sparer lachen.” (5:07) 

B-Seite: 

1. ,Selig sind, die da willig arm sind 

ja, ihrer ist das Himmelreich.' (3:10) 

2. ,Selig sind, die da Leid klagen 

ja, sie sollen getrdstet werden.” (3:39) 

3. „Selig sind, die Sanftmutigen 

ja, sie werden einst die Erde erben.” (2:30) 

4. „Selig sind, die da reinen Herzens sind 

ja, sie sollen Gott schauen.” (2:33) 

5. Ja, sie sollen Gottes Kinder heilSen 
Agnus dei, Agnus dei.” 


* Bei „Tanz der Chassidim”, 

„Selig sind, die da hier weinen” 

.Selig sind, die Sanftmutigen” 

.Selig sind, die da willig atm sind” 

** Als Gast mit freundlicher Unterstutzung von WE A 

*** Fur Rolf-Ulrich Kaiser und Gille 
The cosmic music producers 
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POPOLVLH'" 

MUSIC FROM WERNER HERZOG FILMS SOUNDTRACKS 

FITZCARRALDO • AGUIRRE • NOSFERATU • HERZ AUS GLAS 




L 


popoLvm 

MUSIC FROM 

WERNER HERZOG FILMS 

SOUNDTRACKS 

FITZCARRALDO • AGUIRRE • NOSFERATU • HERZ AUS GLAS 


Side 1 

1) Engel der Luft (Fitzcarraldo) 2:40 
F. Fricke 

2) Wehe Khorazin (Fitzcarraldo) 5:30 
F. Fricke 

3) Im Garten der Gemeinschaft (Fitzcarraldo) 4:45 
F. Fricke 

4)... als lebten die Engel auf Erden 2:15 
(Fitzcarraldo) 
F. Fricke 

5) Lacrime di rei (Aguirre) 6:15 
F. Fricke 

Side 2 

1) More, der du wagst (Nosferatu) 1:45 
F. Fricke 

2) Bruder des Schattens-Sohne des Lichts 16:30 
(Nosferatu) 
F. Fricke 

3) Die Umkehr (Herz aus Glas) 1:15 
F. Fricke / D. Fichelscher 


all songs written and composed and arranged 
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produced by Florian Fricke 
publ. by Autobahn Musik / Edition modern 
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Florian Fricke - piano + vocals 
Daniel Fichelscher - guitar + percussions 
Conny Veit - guitar 
Renate Knaup - vocals 
Djong Yun - vocals 
Susan Goetting - english horn 
Bob Eliscu - oboe 
Al Gromer - sitar 
Chor Ensemble 

der Bayerischen Staatsoper Munchen 
produced by: 

Florian Fricke / POPOLVUH 

re-mastering by: 

Peter Leopold / CONCORDE STUDIO Munchen 
executive producer: Gerhard Augustin 


POPOLVUH contact: 

GAMMAROCK MUSIC GMBH 

OettingenstraBe 66 

8000 Munchen 22, West Germany 
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VERGEGENWAERTIGUNG 

(Fricka) 

Fiorian Fricka: Piano, Spinatt 
Daniai Fichaischar: E & A Guitar, Parcussion 
Djong Yun: Vocai 

Producad by Popoi Vuh for Ohr Musik 
Racordad at Bavaria Tonstudio, Munich 
Arranged by Fiorian Fricka 
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SUITE FOR STRING ORCHESTRA 


1. I • Ouverture 

2. II - Adagio 

3. Ill - Menuet 

4. IV - Gavotte 

5. V - Gigue 

THE COLUMBIA SYMPHONY# 
STRINGS MilBriil 









BRAHMS: PIANO QUARTET IN G MINOR, Op. 25 ^ 
(Conclusion) 

Orchestrated by Arnold Schoenberg 


1. II - Intermezzo: Allegro, ma non tanto 

2. Ill - Andante con moto 

3. IV - Presto: Rondo alia Zingarese 
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SIX SONGS, Op. 8 

1. I - Natur 

2. IV - Nie ward ich, Herrin, miid' 

3. V - Volt jener Siisse 

4. VI - Wenn Voglein Klagen 

5. Ill - Sehnsucht 

6. II -Das Wappenschild 

IRENE JORDAN, Soprano 
THE COLUMBIA SYMPHONY 
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R.T.L Production 
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TWO SUNS WORTH 
MORNING GLORY 


A Stereophoni<{ 
High Fidelity 
Recording I 


1. NEED SOMEONE • 4:28 

2. I CRY-2:34 

3. HEY LITTLE GIRL • 2:22 

4. STONE GOOD DAY • 4:00 
EVEN WHEN l‘M UP I’M DOWN • 5:20 

Produced by Abe “Voco” Kesh 
unes Arranged by Morning Glory 
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MORNING GLORY 
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High Fidelity 
Recording 
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1. JELLY GAS FLAME - 4:38 

2. I SEE A LIGHT • 3:12 

3. LIVE FOR TODAY - 3:12 

4. POINT OF NO RETURN • 5:02 

5. SO GLAD BEING HERE - 3:37 
Produced by Abe “Voco” Kesh 
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Written and produced by J. A. Lima, E. Meneses, 
J. L Adelantado and W. Sanjuan. Contact House 
Works: 34 93 2654974. B. Remix and additional 
production by Moonface (Phil Thompson). 

© 2CX)1 Bedrock Music Ltd. © 2001 Bedrock 
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J. L Adelantado and W. Sanjuan. Contact House 
Works: 34 93 2654974. A. Remix written and 
produced by Simon Pearson. Keyboards by Greg 
Sankovich. ©2001 Bedrock Music Ltd. ©2001 
Bedrock Music Ltd. Manufactured in the UK. 
www.bedrock.org.uk 
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Little Penguin/ Syrbil Music ^ 

SKITSO produced by Tom Conner, Rob Martens, and A NUMBER OF NAMES ^ 
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and arranged by Robert Taylor and Judson Powell ^ 
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2. TEARS BEHIND THE SMILE (3:30) 
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1. PRELUDE -D. Rhodes • R. Edgar- 

2. TO CLAUDIA ON THURSDAY -J. Stec - M. Fennelly- 

3. I JUST WANT TO BE YOUR FRIEND -C. Boettcher-^ 

4. 5 A. M, 


•S. Salisbury- 
'M WITH YOU -L. Mallory- 
6. THE ISLAND -C. Boettcher- 

7. SING TO ME -L. Mallory- 










irs YOU -M. Fennelly - J. Stec- 
SOME SUNNY DAY -L. Mallory- 
IT WON'T ALWAYS BE THE SAME 
-M. Fennelly - J. S 
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4. THE KNOW IT ALL -C. Boettcher- 

5. KARMIC DREAM SEQUENCE #1 

-C. Boettcher - L. Mallory- 

6. THERE IS NOTHING MORE TO SAY 
I -C. Boettcher - M. Fennelly - L. Mallory- 

I 7. ANTHEM (Begin) -C. Boettcher - S. Salisbury 
- L. Mallory - D. Rhodes- 


L. Mallory 












1. SNOWBLIND 3:07 

2. HORSES ON A STICK 2:10 

3. LULLABY 2:55 

4. ST. NICHOLAS HALL 3:35 

5. THREE RAVENS 3:30 

Lyrics by J. Henske, music by J. Yester: 
except "Snowblind” by Henske-Yester-Yonovsky 


JUDY HEKSKE - JERRY YESTER 
FAREWELL ALDEgARAN gyppcQ^ 


STS 10521 


All selections copyrighted 
for the wo t\>B by Third Story 
Music anil Barm pa tom ph 
Miliik, BMI 


All selections produced by 
J. Yester and Z. Yo^lovsky 
































1. RAIDER 5:12 

2. MRS. CONNOR 2:17 

3. RAPTURE 4:09 

4. CHARITY 3:17 

5. FAREWELL ALDEBARAN 4:21 

Lyrics by J..Henske, Music by J. Yester 
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ITALY 4 


® 1978 Phonogram S.p.A. - Ed. Intersong Italians 

I « FLYING TAPES » 

fH (dalla colonna sonora originale della trasmissione televisiva 
■ « LA CASA DEL SOLE ») 

1. FRAGMENTS OF LIGHT - (3’30’’) « 

2. MUSIC IS PAINTING IN THE AIR - (3*27’) S 

3- I^EAVE my chemistry ALONE - (4 02' ) ■ 

4. STRANGE ABOUT THE HANDS - (3’00’’) _■ 

5. COLD NOSE STORY - (4'22 ") 

(all compositions by Franco Falsini) 

SENSATIONS’ FIX ^ 

Arrangements by Sensations^ Fix 


o'-; ■■ .. 
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GO 
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MADE I'l 
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ITALY 


I'-is.---- —■■ . -- 

P®^1978 Phonogram S.pJ%. - Ed. Intersong Italij 


«c FLYING TAPES » 

(dalla colonna sonora originale della trasmissione televisiva^^, 
« LA CASA DEL SOLE ») ^ 

■HM 1. BOAT OF MADNESS - (5’36') ii 

■■3 2. FLEETWOOD TRIP L TRACK - (2’15”) ■■ 

B 3. WARPED NOTIONS OF A PRACTICAL JOKE - 
4. FAUX BATARD - (3’15’’) 

||^H (all compositions by Franco Falsini) 

SENSATIONS’ FIX h||^|| 

Arrangements by Sensations’ Fix^HjR^fl^^H 






















STEREO © 1973 


V.2005-B 


HENRY COW 

SIDE TWO 

Extract From 'With the Yellow Half-Moon and Blue Star/Frith 
Teenbeat Reprise/Frith 
The Tenth Chaffinch/Henry Cow 
Nine Funerals of the Citizen King/Hodgkinson 

Ail titles published by Virgin Music Publishers Ltd 


© Virgin Records 
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SQST-KM-58.009-B 
(0664.425 S 2) 
Seite 2 

CosmicNews 


P. 1974 


SELIGPREiSUNGEN 

1. WILLIG ARM 3:10 

2. LEIDKLAGEN 3 39 

3. DIE SANFTMUTIGEN 2:30 

4. REINES HERZ 2:33 
5. AGNUS DEI 2:39 
(Text und Musik von Florian Fricke) 

POPOL VUH 










^V4G, VERMlETa/v 



GEMA 


POPOL VUH 

SOUNDTRACKS 

\ 1. Engel der Luft (Fitzcarraldo) F. Fricke 2:40/2. Wehe Khorazln (Fitz- 
carraldo) F. Fricke 5:30/3. Im Garten der Gemeinschaft (Fitzcarrai- 

\y. do) F. Fricke 4:45 / 4_als lebten die Engel auf Erden (Fitzcarral- ^ 

. ^ do) F. Fricke 2:15 / 5. Lacrlm6 dl rel (Aguirre) F. Fricke 6:15 Q> 
^ <7 all songs written and composed and arranged by Florian ^ . 
. Fricke - produced by Florian Fricke ^ 

pubi. by Autobahn Musik / Edition modern 


Made in Germany 
3 nib ^ i 









^^G.VERMIETU/v 



Best.-Nr. 

20.017 

siyiis; recof'di 


POPOtVIJH 


Made in Germany 
^ 3NI3» iH\3' 


POPOL VUH 

O SOUNDTRACKS 

1. H6re, der du wagst (Nosferatu) F. Fricke 1:45/2. BrOder des 
Schattens - Sdhne des LIchts (Nosferatu) F. Fricke 16:30/ 

3. Die Umkehr (Herz aus Glas) F. Fricke / 0. Fichelscher) .x 

'o> 

y' aii songs written and composed and arranged by Fiorian ^ 
Fricke - produced by Fiorian Fricke 
publ. by Autobahn Musik / Edition modern ..^V 


GEMA 









POPOL VUH 



AGUIRRE 

MUSIC FROM THE FILM ’’AGUIRRE" 
Aguirre I (Fricke) / MorgengruB II 
(Fichelscher) / Aguirre II (Fricke) / 
Agnus Dei (Fricke) 


Vergegenwartigung (Fricke) 

Florian Fricke: Piano, Spinett 
Daniel Fichelscher: E- &A-Gultar, Percussion 
Djong Yun: Vocal 


^-tanviaaNn 
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9101 286 

9101 286 1 

Made in France 


© 1971 PHONOGRAM S.A. 
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RiAH SAHILTAAHK 2151 

(Christian Vander) 
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9101 286 2 

IVfiade In France 


0 1971 PHONOGRAM S.A. 


*'ISS" LANSEI D0IAir47 
(Teddy Lasry) 

2. Kl TAHL 0 JAHK 8"38 
(FrariQois Cahen) 
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WHEN “SPIDER” COUNTS DOWN, 
YOUR RATINGS GO UR 

















WHEN “SPIDER” COUNTS DOWN, 
YOUR RATINGS GO UR 



BILLBOARD U.S.A. 


The host of a three hour nightly show 
on WLAC, Nashville, "Spider" Harrison has 
established himself as a dynamio, 
distinctive radio personality with a very 
special flair for capturing the tempo and 
style of today's Soul sound. 

Now "Spider" can be part of your 
station line-up: as host of BILLBOARD SOUL 
COUNTDOWN, U.SA., a three hourweekly 
program from Music in the Air's Syndi¬ 
cated Programming division. 

Each week, your listeners will follow 
"Spider" Harrison as he counts down the 
top 40 hits from Billboard Magazine's Hot 
Soul Singles chart. Interleafed between 
disks there's commentary and lively, 
revealing interviews with major Soul 
artists. Also, special reports from a pair of 
top ournaiists on-the Soul scene: 
Billuoard 's "Soul Sauce" editor Jean 
Williams from Los Angeles and disco 
editor Radcliff.e Joe from New York. 


BILLBOARD SOUL COUNTDOWN, 
U.S.A., Isa "natural" for any Soul station's 
schedule, or in fact for any station seeking 
a sure-fire stimulus for late night or 
weekend listening. With an already 
proven record of audience response it 
provides attractive opportunities for local 
sales, by associating advertisers with a 
recognizable personality and with the 
week's most popular Soul sounds. As 
"Spider" counts down from #40 to ^1, 
you—and participating sponsors— 
can count on a rise in ratings and 
audience share, ■ 

Find out today how this exciting new 
program might fit into your own sched¬ 
uling plans. For more information and 
rates, contact Barbara Stones at 
MUSIC IN THE AIR 
Billboard Publications, Inc. 

1515 Broadway, New York, N.Y 10036 
Or phone (212/764-7310) or telex (620523) 


BILLBOARD SOUL COUNTDOWN, U.S.A. 
with "Spider" Harrison 
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DEMO USE 
ONLY 


MUSIC 
IN THE AIR 


® 1978 MUSIC IN THE AIR DIVISION 
BILLBOARD PUBLICATIONS. INC. 

(NR9813) 







ORSON WELLES’ GREAT MYSTERIES 

(:t-— ■^) I 

(J.BARRY) ^ 

JOHN BARRY 











BORN FREE 

(J.BARRY-D.BLACK) 
JOHN BARRY 










ANOTHER MANGY 


MUTT 

RECORDS 


Equinox Music 



M-1004 EP 
HI-FI SSVa RPM 


SWEET YOUNG THING (2 41) 

(Ed Cobb) 

DON'T NEED YOUR LOVIN' (2:36) 

(Dave Aquilar) 

THE CHOCOLATE 
VYATCHBAND 


STILL ANOTHER SUBSIDIARY 



ANOTHER MANGY 



RECORDS 


Helious Music M-1004 EP 

Equinox Music HI-FI SSYsRPM 


MISTY LANE ( 3 : 05 ) 

(Martin Siegel) • 

SHE WEAVES A TENDER TRAP ( 2 : 33 ) 

(Ed Cobb) 

THE CHOCOLATE 
WATCHBAND 


STILL ANOTHER SUBSIDIARY 






TRANS AMERICAN 
RELEASE 


EE AND ADAM & EVE” 

COMBO RADIO SPOTS 

Cut #1 — 60 seconds a 
Cut #2 — 30 seconds 

















American International Pictures 


1979 American International Pictures, Inc. 
Beverly Hills, California 90211 


Production 
7919 
CR 3951 


45 RPM 
Radio Spots 


JAGUAR 


LIVES 


Cut 


60 


Cut 
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30 


Cut 
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30 
















American International Pictures 

9 1977 American International Pictures. Inc. 

Beverly Hills, Califernia 


Production 

7802 

CR3733 


Radio Spots 


YOUNG BLOOD 

Cut 1 -- :60 
Cut2-:30 
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COMPANY 


C1980 American International 


Pictures 
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Beverly 
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Ca 


90211 


45 RPM 

Radio Spots 


Production 

8009 


CR4210 


CAME 


WITHOUT 


WARNING 


IT 


Cut 


Cut 


30 




an American International Picture 


SIDE 1 


©1970 American International Pictures 
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PRODUCTION 

#7009 


“THE SWAPPERS” 

Cut 1—30 seconds 
Cut 2—30 seconds 





an American International Picture 


© 1972 American International Pictures 



^<5 CYCLE SHOCKER SHOW” 

“Hell's Angels ’69’’ 

“Hell’s Angels on Wheels’’ 

. “Wild Angels’’ 









an American International Picture 

© 1972 American International Pictures 


SIDE t 



PRODUCTION 

^7211/7217 


COMBO RADIO SPOTS 
BLACULA & SLAUGHTER 

Cut 1 - 60 seconds 
Cut 2 • 30 seconds 






THE GLORY STOMPERS” 

AN AMERICAN INTERNATIONAL RELEASE 


SIDE 1 


Release No. 
AlP #6716 


Cut #1 
Cut #2 
Cut #3 
Cut #4 


— 60 seconds 

— 60 seconds 

— 30 seconds 

— 30 seconds 
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^THE GLORY STOMPERS” 

AN AMERICAN INTERNATIONAL RELEASE 


SIDE 2 




Release No. 
AlP #6716 


CHRIS NOEL ARM FORCES RADIO STAR 
SPECIAL "GLORY STOMPERS" 
RECORDED MESSAGE 
Running Time 2 Minutes 

(To be used with announcer introduction 
script from pressbook) 
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PICTURES 


\ Release No. 
AIP #6702 

/ ' 

• / 

/ ? 
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^THUNDER ALLEY” 

Cut #1 — 60 second #1 
Cut #2 — 60 second #2 



I 




Side 2 / » 1? \ Release No. 

i V i AlP #6702 



■ ’ ■ - /' 
‘ ' ' . / 


“THUNDER ALLEY” 

Cut #1 — 30 second #1 
Cut #2—30 second #2 
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Production 
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RELEASE 
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NTERNATIONAL 


AN 


seconds 

seconds 


Cut 


#1 


60 


#1 


#2 


60 


#2 


Cut 
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^niernationafv) 


SIDE 2 



PICTUR ES 




Production 

#6717 


^^MARYJANE” 

AN AMERICAN INTERNATIONAL RELEASE 

Cut #1—30 seconds #1 
Cut #2 — 30 seconds #2 
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LEONTYNE PRICE 


HERBERTvon KARAJAN 

THE VIENNA PHILHARMONIC ORCHESTRA 
AND CHORUS 

STEREO 





FULL FREQUENCY STEREOPHONIC SOUND 




FULL FllEQUENCY RANGE RECORDING - 


FULL FREQUENCY STEREOPHONIC SOUND ^ 


PLAY THIS RECORD ONLY ON STEREOPHONIC EQUIPMENT 


H Cfirtstmag ©ffering 

LEONTYNE PRICE 

(soprano) 

HERBERT VON KARAJAN 

conducting Members of 

THE VIENNA PHILHARMONIC ORCHESTRA 
The Singverein Der Gesellschaft Der Musikfreunde 
The Wiener Grosstadtkinderchor 


Side 1 

Band 1—Silent Night (Gruber; Mohr) (2nd verse sung in German 
Band 2—Hark! The Herald Angels Sing (Mendelssohn) 

Band 3—We Three Kings Of Orient Are (Hopkins) 

Band 4—Angels We Have Heard On High (Trad.) 

Band 5—O Tannenbaum (Trad.) (Sung in German) 

Band 6—God Rest Ye Merry Gentlemen (Trad.) 

Band 7—It Came Upon The Midnight Clear (Willis; Sears) 

Band 8—Vom Himmel Hoch (Bach; Luther) (Sung in German) 
(All compositions arranged Meyer) 


^ ' 1—Sweet L’il Jesus (Trad. arr. Meyer) (Unaccompan 

Maria (Schubert, arr. Sabatini) (Sung in Get 
7 -O Holy Night (Adam, arr. Totzauer) 

1. • —Ave Maria (Bach, Gounod, arr. Sabatini) (Sung ir 

Bana 5—Alleluja (K. 165) (Mozart) 


FULL FREQUENCY STEREOPHONIC SOUND 
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MARQUIS DE SADE 




RUE DE SIAM 




















Back to cruelty - Wanda’s loving boy - S.A.I.D. - Stairs and halls - Silent World - Cancer and drugs 
Iwo Jima song - Final Fog (Brouillard definitif) - Rue de Siam - Submarines and Icebergs. 

IBVTHE MARCONI 


jced by Steve Nye of Air Studio (London). 
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formed by Manfred Mann 
ed the Manfred Mann pop gr 


Chapter Three w< 
o had originally for 




Mike Hugg- 
Manfred Mann—C 


Steve York- 


Recorded at Maximutn Sound Studic 
Engineer;. Dave. Hadfield 


Produced by DAVE HADFIELD 
Brass arrangements by Manfred Mann and 
Additional Brass arranged by Derek Wac 
We would like to also thank-Sonny Coijett, lai 
Recket David Coxhill, Derek Wadsworth, Chris Py 
PhU Ke^Sroavl Potter, Geoff Driscoll, Nick Evar 
Sue and Sonny, Brian Hugg. 
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POLYDOR INC., 1700 BROADWAY, NEW YORK, N.Y. 10019 
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MATERIAL 

Cliff Cultreri Michael Beinhorn BillLaswell, Fred Maher 
SIDE A: I.O.A.O. 2. On Sadism • SIDE B: 1. White Man 2. Prooess/Motion 
The music contained on this recording was conceived and executed 
between February and July 1979. TheZU phase. 

All music written and arranged by MATERIAL. Published by I 

Special thanks to Don Davis for playing sax on "White Man." ^ ’ ZU RECORDS ■ 

Recorded July 23, 24, 25,1979 at Eddy Offord's studio in Woodstock N.Y. UTOPIA COMMUNICATIONS 

Engineered by Eddy Offord and Rob Davis ^ newyork, newyork loou 

Photograph by Felipe Orrego dist. by reo records 

Produced by Giorgio Gomelsky ■ Philadelphia pa lou? 



SATAN’S MASTERPIECE 
New Fad 

“S-T-R-E-A-K-l-N-G” 
BROTHER MAZE JACKSON 






ALBUM COVERS & RECORD PRESSING: 
"From the Land of the Cherokee" 



,1 














THE IMMORTAL WORKS 
OF KETELBEY 


Persian Market 


In the Mystic Land of Egypt 




DNIC SOUND 


PLAY THIS RECORD ONLY ON STEREOPHONIC EQUIPMENT 


PS 186 ^ 

IN A 

MONASTERY GARDEN 
ROBERT SHARPIES 


e 1 


IN A MONASTERY GARDEN 

(THE IMMORTAL WORKS OF KETELBEY) 


PS 186 
IN A 

MONASTERY GARDEN 
ROBERT SHARPLES 


IN A MONASTERY GARDEN (6:20) 
WEDGEWOOD BLUE (4:10) 

IN A CHINESE TEMPLE GARDEN (6:50) 
SANCTUARY OF THE HEART (5:50) 
’APPY ’AMSTEAD (2:10) 


IN A PERSIAN MARKET (2:15) 
PHANTOM MELODY (4:20) 

BELLS ACROSS THE MEADOWS (5:40) 

IN THE MYSTIC LAND OF EGYPT (6:50) 


THE NEW SYMPHONY ORCHESTRA OF LONDON 

conducted by 

ROBERT SHARPLES 
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CURRENT^ 
SUPPLIED BY| 
MARTY GOLD 
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WIRED FOR SOUND 


SIDE ONE 

REFLECTIONS IN THE WATER 
TI-PI-TIN 
BLUES IN THE NIGHT 
IN THE STILL OF THE NIGHT 
MAKIN’ WHOOPEE 
LONELY GUITAR 


SIDE TWO 

STELLA BY STARLIGHT 
YOU’RE THE TOP 
WHISTLE WHILE YOU WORK 
A FOGGY DAY 
MOOD INDIGO 
A BLUES SERENADE 


CURRENT SUPPLIED BY MARTY GOLD 


There is little likelihood that many of us have ever heard these selections 
played in this form—nor anything else, for that matter. There are violins, 
drums, saxophones, trombones, and some other conventional instruments, 
but there are also many unusual sound-producing devices. Some resemble 
the instruments we know, but appear to be one or two octaves out of place, 
others are quite strange. Some parts sound as though they might have 
been saved from bygone days of the theater organ, for they have the tones 
we identify as the Tibia and the Kinura and the English Post Horn. 
Heretofore the organ attempted to imitate the orchestra—this might be 
just the reverse. Then, too, there is reverberation, an artificial echo 
produced electronically and completely under the eontrol of the recording 

But in spite of the unique arrangement and the unfamiliar instruments, 
there is considerable charm in the music, for we recognize old favorites in 
new dress. Even without the titles we could almost guess the subject. 

Side 1 

1. Reflections in the Water. An especially apt a jg) Q^t in which we see 

the smooth surface of a brook rippled w’',^^<g> , and memories— 

some pleasant, some sad. Reverberatior ,5^?^ a dissolve between 

2. Ti-Pi-Tin. Mexican in spirit, this reminds us'^jf a marimba in a Tia 
Juana cafe—warm and lively and bright, and played by four deadpan 
natives with player-piano precision. 

3. Blues in the Night. In the mood of the South, with the melody coming 
to us over the water in the cypress swamps. We hear bullfrogs and 
strange birds and the wind stirring the moss in the trees. 

4. In the Still of the Night. More conventional, with the principal melody 
from the electric guitar, aided, augmented, and abetted by artificial 
reverberation. 

5. Makin’ Whoopee. Dissonant at the start, already living up to the title, 
then bright and gay, each phrase ending with a smile—yet the whole 
finishes with a musical representation of a hangover. 

6. Lonely Guitar. An equally lonely cowboy trudging down the trail at 
twilight on his pinto, accompanying his ever-present guitar with a 
whistled melody as he goes off into the distance. 

Side 2 

1. Stella by Starlight. A new Stella—older perhaps, and richer in expe¬ 


rience, full of many moods from sadness to gaiety, sometimes even 
with the sparkle of champagne.' 

2. You’re the Top. A kaleidoscope of tone colors, well fitting its compli¬ 
mentary title. 

3. Whistle While You Work. This is one you can feel all the way—^includ¬ 
ing the work. 

4. A Foggy Day. Right for the mood, with the foghorn in the background, 
an occasional bell buoy, and outlines of familiar objects faintly visible 
through the swirling mists. 

5. Mood Indigo. Here wg have a canvas that’s mainly in indigo, yet 
brightened up with lighter shades, slashes of electric blue, a few bold 
spots of scarlet, and with gold threads woven all through it. 

6. A Blues Serenade. Now the guitar is played in a large, high-walled coiut- 
yard with little to dim the reverberation—a fitting, and restful finale. 

MARTIN GOLD, a native New Yorker, won recitals in Town Hall when 
only 12 and has been in music ever since. As arranger, he has worked with 
such bands as BL’«5'>mie’s and Charlie Barnet’s, and he became asso¬ 
ciated with the * <§> dj" back as 1948; he is well known as con¬ 

ductor of manyf.*”^ ^ cording sessions for the major labels, including 
such names as mes, Sarah 'Vaughan, Georpa Gibbs, Patti Page, 

Vaughn Mon.*;>/^. jthers. Among his compositions are Give Me the 
Right, It’s Dawn Tell Me Why, Bright Red Convertible, and other 

popular tunes. Marty has teamed with Sid Ramin before on all of the 
Three Suns and Orchestra albums. 

SID RAMIN began life in Boston, and was started on a musical career 
with the help of Leonard Bernstein. He has arranged for Les Brown, 
Lawrence Welk, Harry James, Ray Anthony, Camarata, Les Baxter, and 
other bands, and for the Milton Berle TV show for eight years. Versatile, 
he has Broadway credits tor work on “'Wonderful Town” and “Hazel 
Flagg”; symphony credits for adaptations of Gershwin preludes for the 
St. Louis and Kingsway orchestras, and for a Portrait of “Fats” Waller 
tor the New York Philharmonic. c. G. McPeoud 

BiUor and publisher, Audio magazine 

Conducted by Marty Gold. Assistant Conductor: Sid Ramin. 

Recorded at Webster Hall, New York City, July 9,11, and 12,1956. 
Recording Engineer: Fred Elsasser. Produced and directed by Herman Diaz, Jr. 


This Is an RCA Victor 

“New Orthophonlc” High Fidelity Recordlnj 
It is distinguished by these characteristics: 

1. Complete frequency range. 

2. Ideal dynamic range plus clarity and brilliance. 

3. Constant fidelity from outside to inside of record 

4. Improved quiet surfaces. 
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SIDE I ‘Journey to the End’ (24:15) 

/ Continuum/Warp (2d)8) 

ComfX)sed and Periormed by 
Henrv Wolff 

2 The lllusoiy Body (4:11) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 

3. Skybells I (2:35) 

Composed and Periormed by 
Nancy Hennings 

4. Shadow and Distances (3:07) 
Composed and Performed by 
Hamza El Din 

5 Skybells II (2:33) 

Composed and Performed by 
Nancy Hennings 

6 The Silver Eye (4:10) 

Composed and Performed by 

a 1 The Sword Behind the Buddha- 
Smile (2:03) 

Composed and Periormed by 
Henry Wolff & Nancy Hennings 

2 The Seven Sounds of Dissolution 
(3:28) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 
SIDE II “The Endless Journey" (23:40) 

I Leaving the Body (7:15) 

Composed by Henry Wolff: 
Periormed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawyer 

2. Astral Plane (5:03) 

Composed by Henry Wolff, 
Periormed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 
Sawyer 

3 Through the Void (11:22) 

Composed and Periormed by 
Henry Wolff and Nancy Hennings. 


I ibetan Bells II is the second album 
f by Henry Wolff and Nancy 
I I Hennings, makers of Tibetan Bells 
(1971), the original "underground classic". 
The present record is the musical and 
metaphysical heir to the album that 
introduced the exquisite tonalities of the 
bells of Tibet to the Western World. 

The first Tibetan Bells was recorded in 
London, England, and released in America 
the following year, 1972. Imitated by many, 
matched by none, the album quietly but 
quickly took a permanent place In the 
music of a New Age in search of a sound 
that would echo a new visionary 
consciousness. In the space of some few 
years Tibetan Bells came to be recognized 
as a landmark In the topography of that 

V-^bet 


anything, 
or. The new 


Is the outcome of further years of study, 
travel and experiment by Henry Wolff and 
Nancy Hennings, two musicians resolutely 
In quest of the "sound between the 
spaces." Bringing together musical 
elements never before associated, sounds 
vastly separate in time, space and tradition, 
the musicians have advanced across 
remote areas of sound only indicated by 
the earlier, pioneering Tibetan Bells. In the 
present record, Tibetan Bells If the ancient 
resonances of the belis of Tibet are 
deployed within a musical framework 
uncompromisingly 20th Century, and 
Western. Tibetan Bells If is an 
unprecedented synthesis of the sounds of 
East and West, of Past and Present, of 
Then-Now, of Here-Beyond. 

The instruments of the new album, as 
those of its forerunner, are exclusively the 
bells of Tibet. These remarkable 
instruments have been described 
elsewhere. Yet it is a striking fact that the 


with the ultra-modern sounds of electronic 

Nothing could be further from the truth. 
The Tibetan bell tones, often thought to be 
"reminiscent of impulses of electronic 


origin, yet (are) too rich harmonically to 
have been produced by any synthetic 
process," In the present album there is no 
electronic tampering. "Often riding a 
haunting echo of unrivalled duration, the 
bells of Tibet are an 'audible smoky-mirror 
image' of a perceived domain beyond 
common hearing and beyond common 
sight." 

The resonances of the bells owe 


nothing to outside sources. Unearthly, 
timeless, they are their own. 

The musical idiom developed by Henry 
Wolff and Nancy Hennings has transported 
— and surprised — Westerners and 
Tibetans alike. Their concert appearances 
in Europe and America have unfailingly 
been received with fascination and 
enthusiasm. But nothing has pleased the 
musicians themselves more than the 
reception given them during a visit to the 
mohastery of H, H, Karmapa, near 
Gangtok, Sikkim. After taking initiation at the 


hahds of the Karmapa. yogic master of the 
Kagyu sect of Tibetan Buddhism, the 
musicians went on to perform before him. It 
was then that the Karmapa, in a remark 
characteristic of his grave whimsy, 
declared the music of the bells to be "the 


Tibetan Bells If was recorded in San 
Francisco in the summer of 1978. No pains 
were spared by the production team to 
capture the rich brilliance of the bells — a 
task all but beyond the most sophisticated 
London studio in 1971. Taking a single 
example, the astonishingly high frequencies 
of the bells — which eluded sound 
technicians in 1971 — are faithfully 
reproduced in Tibetan Bells II for the first 
time. With this album, paradoxically, the 
20th Century recording technique has 
"caught up" with the subtle sounds of a 
music originating in the heartlands of Asia 
centuries ago. 


E ibetan Bells II is a space-poem in 
two sections, "Journey to the End", 
and 'The Endless Journey". The 
music charts the progress of an individual 
"soul" or “spirit" as it proceeds through the 
last recognizable phases of existence. 

The record opens at the precise instant 
that severance of Spirit from body 


Continuing, the music depicts the 
psychic evehts just before and immediately 
after corporeal death. The record closes as 
Spirit distancing, is absorbed into the 
abstract energies of a limitless universe. 

In the first episode, ContInuum/Warp, 
Spirit is dizzily swept through the 
microscopic gap between this dimension 
and the next. Then, in The Illusory Body, 
with the flesh firmly gripped by agencies of 
disintegration. Spirit, exalted, now glimpses, 
rising before it, a mysterious and splendid 
geometry. Yet, perceptibly, there is a stir of 
regret at having to forsake the things of this 
world — family, friends, cherished objects. 


remembered existence has unfolded. 

Skybells I tolls the forthcoming arrival in 
the next realm. However, in Shadow and 
Distances, Spirit suddenly more reluctant 
than ever to abandon the earth, again 
strains towards previous existence. Misled 
by a stubborn residue of unknowing. Spirit 
attempts to slip the iron constraints to 

In vain. Irresistibly, Spirit is driven 
towards its irrevocable destiny. Once again, 
but with greater urgency, Skybells II peals 
the imminent migration. Then In a flash, 
through The Silver Eye Spirit beholds the 
quintessential beauty of the domain 
beyond. It is dazzling, and magnetic. Yet 
the radiant clarity proves almost 
unbearable. Spirit longs to press on. 

But a harrowing ordeal lies in store. In 
The Sword Behind the Buddha-Smile, as 
Spirit struggles to disentangle itself the 



body is racked by the ultimate phases of 
vital disintegration. Then, in The Seven 
Sounds of Dissolution, alone Spirit must 
confront the naked absolute ol death. 

There is no other way to journey to the 
end. 

The Whole ol "Journey to the End" may 
be thought of as comprising either a single 
instant ol time, or the timeless reach ol an 
eternity. 

'The Endless Journey" consists ol three 
major phases. Each traces a stage in the 
crystalline evolution ol Spirif whose residual 
body is now shorn off, as it is released 
from the last vestiges of terrestrial 
attachment. With Leaving the Body, and 
ascending through Astral Plane, Spirit, 
lightening, is progressively stripped of all 
lingering mortal encumbrances. Then at the 
last in its transcendent aspect ol pure, 

" I on its final 
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SIDE I "Journey to the End’ (24:15) 

A t Continuum/Warp (2KI8) 

Coniposea and Pertormed by 

2 neJlIusory Body (4:11) 

Composed and Pertormed by 
Henry Wolff & Nancy Hennings 

3 Skybells I (2:35) 

Composed and Performed by 
Nancy Hennings 

4. Shadow and Distances (3d)7) 
Composed and Pertormed by 
Hamza El Din 

5 Skybells II (2:33) 

Composed and Performed by 
Nancy Hennings 

6 The Silver Eye (4:10) 

Composed and Pertormed by 

B. 1 neSword Behind the Buddha- 
Smile (2:03) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 

2 The Seven Sounds of Dissolution 
(3:28) 

Composed and Performed by 
Henry Wolff & Nancy Hennings 
SIDE II "The Endless Journey’ (23:40) 

; Leaving the Body (7:15) 
Composed by Henry Wolff, 
Performed by Henry Wolff, Nancy 
Hennings, Drew Gladstone, Sandy 

2 As^f'plane (5:03) 

Composed by Henry Wolff: 
Performed by Henry Wolff. Nancy 
Hennings, Drew Gladstone, Sandy 

3 Through the Void (11:22) 

Composed and Performed by 
Henry Wolff and Nancy Hennings. 


I -f I ibelan Belts If is the second album 
/ by Henry Wolff and Nancy 


____of Tibetan . 

(1971), the original "underground classic". 
The present record is the musical and 
metaphysical heir to the album that 
introduced the exquisite tonalities of th 
bells of Tibet to the Western World. 

The first Tibetan Bells Wi 


consciousness. In the space of some few 
years Tibetan Bells came to be recognized 
— —'■‘he topography of that 


Belts 


C^betanBt 


surpasses its predecessor. The new album 
is the outcome of further years of study, 
travel and experiment by Henry Wolff and 
Nancy Hennings, two musicians resolutely 

spaces," Bringing together musical 
elements never before associated, sounds 
vastly separate in time, space and tradition, 
the musicians have advanced across 
remote areas of sound only indicated by 
the earlier, pioneering Tibetan Bells. In the 
present record, Tibetan Bells II. the ancient 
resonances of the bells of Tibet are 
deployed within a musical framework 
uncompromisingly 20th Century, and 
Western. Tibetan Bells II is an 
unprecedented synthesis of the sounds of 
East and West, of Past and Present, of 
Then-Now, of Here-Beyond. 


The 


its forerunner, ar 
of Tibet. These remarkable 
rn described 


re exclusively thi 


elsewhere.' 
tones of Tibetan bells - the indigenous 
products of a highly evolved yet little known 
Asian culture — have often been confused 
with the ultra-modern sounds of electronic 


"reminiscent of impulses of 
origin, yet (are) too rich harmonically to 
have been produced by any synthetic 
process." In the present album there is no 
electronic tampering. "Often riding a 
haunting echo of unrivalled duration, the 
bells of Tibet are an 'audible smoky-mirror 
image' of a perceived domain beyond 
common hearing and beyond common 
sight." 

The resonances of the bells owe 


declared the music of the bells to be "the 
sound of the Void", 

Tibetan Bells II was recorded in San 
I in the summer of 1978. No pains 
, tod by the production team to 
capture the rich brilliance of the bells — a 
task all but beyond the most sophisticated 
London studio in 1971. Taking a single 
example, the astonishingly high frequencies 
of the bells which eluded sound 
technicians in 1971 ^ are faithfully 
reproduced in Tibetan Belts II for the first 
time. With this album, paradoxically, the 
20th Century recording technique has 
"caught up" with the subtle sounds of a 
music originating in the heartlands of Asia 
centuries ago. 


letan Bells II ;s a space-poem /n 
id 'The Endless Journey". The 



_te. Physical 

_ ut Spirit and body both 

re irrevocably claimed by forces of the 


Spirit, distancing, is absorbed into tht 
abstract energies of a limitless universe. 

In the first episode, Continuum/Warp, 
Spirit is dizzily swept through the 
microscopic gap between this dimension 
and the next. Then, in The Illusory Body, 
with the flesh firmly gripped by agencies of 
disintegration. Spirit, exalted, now glimpses, 
rising before it, a mysterious and splendid 
geometry. Yet perceptibly, there is a stir of 
regret at having to forsake the things of this 
world - - family, friends, cherished objects, 
places — amongst which the whole of 
remembered existence has unfolded. 

Skybells I tolls the forthcoming arrival in 
the next realm. However, in Shadow and 
Distances, Spirit suddenly more reluctant 
than ever to abandon the earth, again 
strains towards previous existence. fvT-'—" 


of unknowing, Spirif 


The musical idiom developed by Henry 
Wolff and Nancy Hennings has transported 
— and surprised — Westerners and 
Tibetans alike. Their concert appearances 
in Europe and America have unfailingly 
been received with fascination and 
enthusiasm. But nothing has pleased the 
musicians themselves more than the 
reception given them during a visit to the 
monastery of H. H, Karmapa, near 
Gangtok, Sikkim, After taking initiation at the 


flash. 


the imminent migration. Then 
through The Silver Eye Spirit beholds 
quintessential beauty of the domain 
beyond. It is dazzling, and magnetic. Yet 
the radiant clarity proves almost 
unbearable. Spirit longs to press on. 

But a harrowing ordeal lies in store. Ii 
The Sword Behind the Buddha-Smile, a; 


body r, i.y d by Ihe ultimate phases Ot 
vital dinnr -;: ,i:rn Then, in The Seven 
SpunrJs 1,1 ir.'/rution, alone Spirit must 

There :s no other way to journey to Ihe 
end. 

The Whole of Journey to the End" may 
be thought of as comprising either a single 


'The Endless Journey" consists cf three 
major phases. Each traces a stage in Ihe 
crystalline evolution of Spirit, whose residual 
body is now shorn off, as it is released 
from Ihe last vestiges of terrestrial 
attachment With Leaving the Body, and 
ascending through Astral Plane, Spirit, 
lightening, is progressively stripped of all 
lingering mortal encumbrances. Then at Ihe 
last, in its transcendant aspect of pure, 
abstract vibration. Spirit sets out on its final 
journey Through the Void, across Ihe vast 


























fuiD fi$t$ 
of CDirnnunism 

The stirring in-person story 
of an American Catholic Missioner, 
condemned to death by the Red Chinese. 


by 

The REVEREND FATHER FREDRICK BECKA, M. M. 





THE TWO FISTS OF COMMUNISM 

by FATHER FREDRICK BECKA, M. M. 


He transmitted spy messages all the way 
from Red China to Washington, not with a 
radio, but with a doctor’s stethoscope. 

But this was only one of thirteen heinous 
crimes charged to the young Maryknoll 
priest by Mao Tse Tung. 

And that’s why Father Becka was sentenced 
to death. 

During his 214 years of imprisonment by the 
Red Butchers of Peiping, Father Becka wit¬ 
nessed the most iniquitous of atrocities, in¬ 
cluding not less than one political execution 
per day. The Reverend Father Becka saw 
the full and fulsome impact of THE TWO 
FISTS OF COMMUNISM; force and fear. 
But nothing he saw behind the Bamboo Cur¬ 
tain of carnage and corruption, including his 
own death sentence, frightened him half as 
much as what he saw in his beloved United 
States when he came home. 


If you want the truth about how far the Red 
Peril has progi'essed, right up to your own 
doorstep, you must listen to the grim, yet 
vastly entertaining testimony of this dedi¬ 
cated American. His scholarly analysis of 
Communist organization should be required 
reading in every school in our nation. His 
examples of how Red Poison is spread by 
our mass communications, even our public 
libraries, is as frightening as it is enlighten¬ 
ing. Yet, you’ll vibrate with laughter as you 
hear Father Becka’s account of his first 
night on a mattress, after years of sleeping 
on wooden planks. 

Whatever your religion (and if you don’t 
have any, this record will give it to you!) 
you’ll find beauty and inspiration as you lis¬ 
ten to Father Becka sing the “Hail Mary” 
in a Chinese dialect, as he taught it to his 
converts —who sing it now silently, and only 
to themselves. 




Cover photo by James Hill. KEY RECORDS gratefully acknowledges the efforts of Mr. and 
Mrs. Wayne Holt, of Milwaukee, Wisconsin, in making possible the release of this album. 
Project Co-ordinator, Betty Buck. 


KEY RECORDS, Box 46128, Los Angeles, California 90046 
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National Magazine Ads! 



VALVOLINE ’69 


Swinging with color! 

Swinging with excitement! 
Swinging with racing enthusiasm! 





Valvoline National Advertising 

reaches over 291,634,000 readers 
in these consumer magazines! 


MAGAZINES JAN. FEB. MAR. APR. MAY JUNE JULY AUG. SEPT. OCT. NOV. DEC. 
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THE EAST VILLAGE OTHER - Electric Newspaper 


Microphones arc knee deep in people. Hair sucks up the smoke of nervous habit. Steve 
Weber crouches in the corner of the room like an amphetamine spider strummin}> erratically at 
his guitar. Marion Brown and Ishmael Reed prepare to wrestle at the edge of the universe. They 
have ;dl stepped out of the Gutenberg Gakixy into the emporer’s clothes of sonic words. How to 
make a record album? But it already has; the radio reveals the events of the day and takes us into 
the innermost ear of the presidential marriage. Tuli Kupferberg enters the room; twenty-one 
years laser and the radioactive screams of bombdoom have turned into voices to be recorded on 


Ken Weaver sits in the back of the room chewing the eternal fingernail of shyness. How to 
make a record album? Allen Ginsberg, Peter Orlovsky, and Ed Sanders are sprawled across the 
floor. Mantras mix with the mushrooming of smoke. Andy Warhol and the Velvet Underground 
are expecting. The recording session will take three days. Nothing has been planned but creation 
has taken the necessary precautions. It is becoming: The first electric newspaper. 

Newsprint flashes to our ears and the world, sounding through our veins, is unleashed 
through the eye of a needle. The MOMENTOUS OCCASION! To those of us who are blind, the truth 
is now written on the wind. EXTRA! EXTRA! READ ALL ABOUT IT! LUCI GETS HERS - EINALLY, 
HIROSHIMA DAY, AUGUST 6; U.S.A. VS. UNDERGROUND. Somewhere planes fly low strafing viet 
purple people with napalm nectar; the jolly jowled poison of a president’s smile splashes across 
the mass media conscience of America; and the underground files through the echo chamber of 
total technocracy to pay homage to history. All the news unfit to print is precipated in the ear. 
Brain valves open, zone vectors are bombarded by reportage. 

The East Village Other guides you through the inner sanctum of facts to a new level of con¬ 
sciousness. EVIL? HARDLY! DISTURBING? YES! If your stomach is tied up in symbolic knots or 
your mind buried in the materialistic mud of utter confusion, then don’t take this trip. But if you 
have a mind or even half a mind, then TUNE ON! TUNE IN! and elve into the depths of a culture’s 
corrosion. Watch carefidly listen intently for the movement is not a sleight of hand but the palsy 
of prophecy. The Bones rattle. The Blood boils over. FLASH FIASH FLASH the inundation of the 
technology of Doom, the collage and montage of Mystery: Hiroshima Day, August 6 . . . 
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Bed12r Groove is in the air 
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Moonfacemix 






















.ISl^ 











rf: 

fs: 

is 

If 

M 














Jimfemiypotte 


Mka QustaVsofV 








f ) roletar/an •• 

Jnspif\ed (Machine • (Qustavson) /. %> 

ettv - /bourgeois •• (Pembrol^^)& 

^^ride oftheSiosphere>QPf/^l^lj^)z^ 

r edaqoque** (Qusia^son)9. 

Cr/sader • (QuetaVeon) 445 

f lanetist** (Pohjola )3.ia 

Maestro (P6mbrol{e)Z.l? y^wo 

f ^rophet** (QustavSon)6.oz 

Marvel^ Sl{immer*(Pembrol^e)z. 
























:reo 

lonographs 











FLYING TAPES 














V2005- STEREO 


Henry Cow 


SIDE ONE (23-45) 

tMlVv«IM\ -[«*• riice.(^'Fvi4ivj 

TecAbe**- lA+re«^u.tKoA Cow) 
lekAbajiA / 

/ C^Keoves^ 


SIDE TWO (20i5) 

+tie yeUow -Half-HooA 

ovtadl Bbu-e. ^-fTXi''()W-HA) 
TetAbeA.^ Repn'sc, (fW+U) 
iTe Tca-Ha CUnffiAcU C+j. Cow) 

Nike fuAeirwIs -fke 

O+izeA KiHg ^-Hod^kiUsoM) 


^eoff Le^k - cAftAiAel', Aecerdeir, '^oict 

liiA •HodgWtvson'— orgoLK , pioAo, o-lb) s<v<j daAiAek, U’H'lt bdjLs, voice 
IVtJ fW-H\ — ^wi-U-rs, violi'hj vvoLa, pioAo , Voice 
JoUa Greaves — bosx, piano , wWis-He, voice 
Ckris Cu4leir — dru-wv^, pioAOj oDlnAi-Ht, voice 


Reccr^ed. ad" Konor S-fu-dioi, Mo^/jane- ’"73 

Sowrvd kj 'fonn G.vea3^ fkl-cUej N&oavolu ay^A 44ey\^ Cow. 

(Firsh Vi4 of 'NiVvana-^ Mice’ er\.jine£ne£4 kj Mike QUfielcl). 

W T^€v\ti€ak CUoAvIe we were cuA^men+tol tj iojioLk 
Greaves, Maggie'Tkortias and Ccu.-tV'j VJiU-iaAvs. 

Jke Fik'ipkoAi on "/etlow +ialf-nAooA’ 'is t>ij Jereynj Baines. 

\ke dersor solo oa I'JiVvoaA'^ Hice"'s bu (nEoff, 

4ke ol-ks solo oA 'Teenbeok pF. -Koo'' b^'lirA . 

IVon-l cover Rcu^Sm'i-HA 

SpecioJl -tVonks+D "noiM, Sos, jowe, Ladi^ Jane, 

John VJod+en , John Peel oacI oJA o-+b\er ty^unj.'ftu^t.'rs^ Cscplorers aacA-^eruils. 

Tf^anvreos on L»(7w'c< tike -to aek ik -fouicK, please 
vJiibe Vo Virgin iRecanAs, I30, Mottin^ -HilA OiAce,, kv/. II 
flcAr^ Cow appeo-A kj coiavMcs^ of 
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FITZCARRALDO • AGUIRRE • NOSFERATU • HERZ AUS GLAS ' 
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STEREO 


1. Ufo (10 15) 


h (8:25) 


(All Selections Were Written By *^ru Guru) 
Produced By Guru Gurq 
Supervised By D. & J. Schltteihelm 
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SIDE 1 
STEREO 33K 
YLR-22003 
(YLR-22003 A) 
MADE IN JAPAN 


DANZINDAN-POJIDON 
INOYAMA LAND 


3. GLASS CHAIM (3:23) 

4. PON (3:00) 

5. WASSER (4:14) 
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STEREO 33>^ 


YLR-22003 


(YLR-22003-B) 


MADE IN JAPAN 


3. APPLE STAR (5:58) 

4. MEINE REFLEXION (3:44) 

5. 8.31 (2:31) 
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PI^(T. Blank^k6;;Q^ Flowers ^ 
^ van’t Hof) 6’1^^rabab (T. Bli 
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All tifhQs maHliskript n. / 
Producd|fe^y Dili A. Ruet^fend 
Toto Bl^% / X 


4297 














r\A Ele^lnc^ircus / \ 

Mipfster Ed (iSBIarW 7’37 ^ 

- 1 For Zeenat^K Blanke) 3’59 

#%rkiio J^iesser KrollaM^cBianke) 4’32 
Z04o /"s^er (T. Bl|rtfke)><b 7 

Tot^'H^ke 

C|||1vi All titlesiifiUnuskript ' ^ 

Produ0d oWUllI A. Ruetzel arKj 
tKtl^ Toto.Blanke \ ^ 











POUR execution 




MARQUIS DE SADE 

“RUE DE SIAM” 


^ Face A 


BACK TO CRUELTY 2 ^4 

(Pascal Darcel) 

WANDA'S LOVING BOY 4 n 

(Pascal parcel) 

S.A.Lp. 3 30 

(Pascal Darcel) / 

STAIRS! AND HALLS 3 47 / 


(Pascal Alexandre) ! 

SILENT WORLD 1 07 

(Pascal - Darcel) 

©1981 CLOUSEAU (! 1981 C.B.H. 
Produit par STEVE NYE 


CANCER AND DRUGS 3 3e 

(Pascal ■ Darcel) 

two JIMA SONG 5 43 

(Pascal ■ Moriniere Pascal ■ Darcel ■ 

Pascal • Morioiere) 

.FINAL FOG 
(Brouillard definitif) 2 57 

(Pascal ■ Darcell 

’’^RUE DE SIAM ] 

(Pascal • Alexandre) f 

SUBMARINES (' 

AND ICEBERGS ] 

(Alexandre • Darcel) 


2 C 070-72305 A 

fSACEMl ■ 

C 07072302 


BY PATHt 


^IQUE ET DU PROPRIE"^^'^^ 






Written by Malcolm Morley 
^'Written by Ernie Graham 
Published by Wellchart Music ASCAP 







Sli)E ONE 


24-4013 

(POLP 80043) 


1. TRAVELLING LADY 5:48 

2. SNAKESKIN GARTER 5:48 
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ONE WAY GLASS 3:30 
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Produced for Red Bullet Productions by ^ 
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i. O.A.O. 

ii. ON SADISM 


MATERIAL 
Temporary Music 1 



All compositions: B. Laswell, C. Cultreri, 
M. Beinhorn, F. Maher. 
Produced by Giorgio Gomelsky. 


gPoads of Music, BMI 1979. 
^Zu Records 1979. 
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IN A MONASTERY GARDEN 

Band 1—IN A MONASTERY GARDEN 
Band 2—WEDGWOOD BLUE 
Band 3—IN A CHINESE TEMPLE GARDEN 
Band 4—THE SANCl UARY OF THE HEART 
Band 5—’APPY ’AMPSTEAD 
(Ketelbey) 

THE NEW SYMPHONY ORCHESTRA 
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IN A MONASTERY GARDEN 

Band 1—IN A PERSIAN MARKET 
Band 2—THE PHANTOM MELODY 
Band 3—BELLS ACROSS THE MEADOWS 
Band 4—IN THE MYSTIC LAND OF EGYPT 
{KetUhey) 

THE NEW SYMPHONY ORCHESTRA 
OF LONDON 

ROBERT SHARPIES 
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SUITE FOR STRING ORCHESTRA 


1. I - Ouverture 

2. II • Adagio 

I 3. Ill - Menuet 

4. IV - Gavotte 

5. V - Gigue 

THE COLUMBIA SYMPHONY, 
STRINGS OSHB 
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MS 6922 
NONBREAK&BLE 


SIDE 4 

XSM 114219 


BRAHMS: PIANO QUARTET IN G MINOR, Op. 25 
(Conclusion) 

iH Orchestrated by Arnold Schoenberg 


1. II - Intermezzo: Allegro, ma non tanto 

2. Ill - Andante con moto 

3. IV - Presto: Rondo alia Zingarese 

CHICAGO SYMPHONY ORCHESTRA 
























1. FRIEDE AUF ERDEN, Op. 13 


ITHACA COLLEGE CONCERT CHOIR 
BRAHMS: PIANO QUARTET IN G MINOR, Op. 25 
(Beginning) 

Orchestrated by Arnold Schoenberg 
2. I • Allegro 

CHICAGO SYMPHONY ORCHESTRA 
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l—REFLECTIONS IN THE WATER 
(Paul Francis Webster-John Jacob Loeb) 

2—TI-PI-TIN (Maria Grever-Raymond Leveen) 
■BLUES IN THE NIGHT (Johnny Mercer-Harold Arlen) 
4— IN THE STILL OF THE NIGHT (Cole Porter) 
K--MAKIN' WHOOPEE (Gus Kahn-Walter Donaldson) ' 
6 — LONELY GUITAR 
(Sid Ramin-Marty Gold) 
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2—YOU'RE THE TOP (Cole Porter) 
3—WHISTLE WHILE YOU WORK 
(Larry IVIorey-Frank Churchill) 


4— A FOGGY DAY (George and Ira Gershwin) 
5—MOOD INDIGO (Ellington-Mills-Bigard) 
6~*A BLUES SERENADE 
(Parish-Signorelli) 


Marty Gold 
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76,21211-01-1 SIDE! 

TIBETAN BELLS II 
Henry Wolff & Nancy Hennings 

JOURNEY TO THE END 24:15 

A 1. Continuum/Warp (Henry Wolff) 2:08 
2. The Illusory Body (Henry Wolff & Nancy Hennings) 4:11 
3. Skybells I (Nancy Hennings) 2:35 
4. Shadow and Distances (Hamza El Din) 3:07 

5. Skybells II (Nancy Hennings) 2:33 

6. The Silver Eye (Henry Wolff) 4:10 
B 1. The Sword Behind the Buddha-Smile 

(Henry Wolff & Nancy Hennings) 2:03 
2. The Seven Sounds of Dissolution 
(Henry Wolff & Nancy Hennings) 3:28 
©&©1981by 

Celestial Harmonies iV/iW^ ^ ^ 

- is a £ 'iokition of 
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Soul Jam is 
a Division of 
Clifton Records 


STEREO 
45 RPM 

s:j.-7n-A>84 
Time: 6:48 
A Ronnie /./ 
RJ.L Production 


FUNKY GROOVE 

(Bernard Jones) 

REASON TO LIVE 

Music by J. Fetter 


Effect (BMl) — Mixed by 
J. Brown at 8ro3tfway^uth, Fairlawn. N.J. 
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Division of 
Records 


FUNKY GROOVE 

(INSTRUMENTAL) 

(Bernard Jones) 

REASON TO LIVE 

Music by J. Fetter 


STEREO 
45 RPM 

SJ.-711-B-84 
Time: 6:30 
A Ronnie I,/ 
R.T±. Production 


Effect Music <BM1) 


Mixed by 

J. Brown at Broadway South. Fairlawn, NJ. 
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MADE IN USA 

©&® 1983 MOMENT PRODUCTIONS 
P.O.BOX 12424 
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TIME ttaUAiUmS PIIBy$HiNG, BMI 
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100% Anti-Static 
Long-Life Perfect-Fidelity 
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nonbreakable 

33’/3 RPM 


THE TWO FISTS 
OF COMMUNISM 
By 

FATHER FREDRICK BECKA, M.M. 

PART 1 

Time 22:30 

Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
Sales Agents 



KLP-966 

Made in U.S.A. 

100% Anti-Static 
Long-Life Perfect-Fidelity 
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THE TWO FISTS 
OF COMMUNISM 
By 

FATHER FREDRICK BECKA, M.M. 
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Time-23:00 

Opinions Expressed Herein Are Those 
of the Speaker and do Not 
Necessarily Reflect Opinions 
of Manufacturer or 
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^'ALPOUS HUXLEY 

SPEAKlKG PERSONALLY 


1: Early Writings, 11:16 
2: Influences, 11:08 


0 1973 Record Supervision Limited 
Recorded July 7, 11, 1961 


jnis recording or ^ 
, ^'■oadcast, telecast 
N. Y. 10018. 
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AtPOUS HUXLEY 

SPEAiaNi^PBiSONALLY 


1: The Development of a 
General Idea, 11:08 
2: In America, 5:02 
3: On Drugs, 5:35 

® 1973 Record Supervision Limited 
Recorded July 7, 11. 1961 


jhis recording or ^ 
, °'’oadcast, telecast ot 
N. Y 10018 . 
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TC 2074 
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On Chaucer and Psychology, 4:13 
Freud and the development of social 
consciousness during the 
Victorian era, 5:55 
On D. H. Lawrence, 11:57 
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1973 Record Supervision Limited 
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YOUR LISTENING PLEASURE 
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ELECTRIC NEWSPAPER 
HIROSHIMA DAY 
USA VS UNDERGROUND 
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TWO SUNS WORTH 
MORNING GLORY 


A Stereophoni 
High Fidelit] 
Recording 


SRF.67573 
Side 1 


1. NEED SOMEONE • 4:28 

2. I CRY-2:34 

3. HEY LITTLE GIRL - 2:22 

4. STONE GOOD DAY • 4:00 
EVEN WHEN I’M UP I’M DOWN • 5:20 

Produced by Abe **Voco” Kesh 
unes Arranged by Morning Glory 



TWO SUNS WORTH 
MORNING GLORY 


A Stereophonic 
High Fidelity 
Recording 


SRF-67573 
Side 2 


1. JELLY GAS FLAME - 4:38 

2. I SEE A LIGHT - 3:12 

3. LIVE FOR TODAY - 3:12 

4. POINT OF NO RETURN - 5:02 

5. SO GLAD BEING HERE - 3:37 
Produced by Abe “Voco** Kesh 

All Tunes Arranged by Morning Glory 
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1. THE MUSIC GOT ME 7:27 


©1983 PRELUDE RECORDS 
©1988 UNIDISC PRODUCTIONS (INTI) LTD, 


2. (Dub Mix) 7:55 

(B Jarvis, J. Smith) 


Produced by Boyd Jarvis 
Mixed by Shep Pettioone 
Publisher: Blue Image Music (PRO) 
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WANNA DO MY THING 5:22 


12" VERSION 
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Time: 9:46 
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PROMOTION COPY 
NOT FOR SALE 
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SWEET THING - Short Version 


(Leroy Burgess) 

Famous Music, Caliber Music/ASCAP 

Produced by Greg Carmichael for Helly-0 Productions 
Mixed by John Morales & Sergio Munzibai 
“An M & M Mix” 


\ 



© AACMLXXXII Vanguard Recording 
Society, Inc. 

Recorded in USA 










San Francisco, CA 94114 


BOYSTOWN GANG 
REMIX 


STREETS 


CRUISIN’ THE 


Published by 
Moby Dick 
Records 
, CASCAP) 


33y3iP 


(iNSTRy^EniAL) 

(Bill Motley) 

Disco Remix by Craig Morey • 
^^Trip^'^ Ringwald - Mike Lewis 


Produced by Bill Motley 
^ © 1981 Moby Dick Records 
All Rights Reserved 
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Prociyc©{l by Bill Matlgy 
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All Rights Reserved 
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Groove is in the air 
Moonfacemix 



Written and produced by J. A. Lima, E. Meneses, 
J. L Adelantado and W. Sanjuan. Contact House 
Works: 34 93 2654974. B. Remix and additional 
production by Moonface (Phil Thompson). 
©2001 Bedrock Music Ltd. ©2001 Bedrock 
Music Ltd. Manufactured in the UK. 
www.bedrock.org.uk 
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Tijuana 

Groove is in the air 
Simon’s future 
dreams mix . 

Mad nois^/Space echib 



Written and produced by J. A. Lima, E. Meneses, 
J. L Adelantado and W. Sanjuan. Contact House 
Works: 34 93 2654974. A. Remix written and 
produced by Simon Pearson. Keyboards by Greg 
Sankovich. ©2001 Bedrock Music Ltd. ©2001 
Bedrock Music Ltd. Manufactured in the UK. 
www.bedrock.org.uk 




KING OF PAIN ^ 

(Words & Music by Sting) (From the 
& M aibum “SYNCHRONiCiTY" — AMLX 63735) 
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AMX m 

Side 1 
4.59 

AMX 176-A I 
® 1983 A & MS 
Records Ltd.:\^] 
MCPS/BiEM 
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STEREO 


Original sound 
recording made 
by A & M 
Records Ltd. 
Made in England j 


THE POLICE 

Produced by HUGH PADGHAM 
and THE POLICE 






TEA IN ^ 
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(Words & Music by Sting) 

VIRGIN MUSIC (PUBLISHERS) LIMITED 


Records Ltd.--X 
MCPS/BIEM ' '■ 
45 r.p.m. 

STEREO 


Original sound 
recording made 
byA&M 
Records Ltd. 
Made in England j 


THE POLICE 

Recorded by EDDIE OFFORD. Mixed by 
TIM SUMMERHAYES and THE POLICE 
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S 

(BMI) 1. 6:18 

■ 

2. 5:45 


$ 


33 1/3 RPM ^11^ 

1. SKITSO (You're My Friend) 

(Short Vocal Version) 

2. SHAREVARI (Vocal Version) 

(1 & 2 by Paul Lesley, Sterling Jones. Roderick Simpson) 

^ Little Penguin/ Syrbil Music 

^ SKITSO produced by Tom Conner, Rob Martens, and A NUMBER OF NAMES 
For Capriccio Records 

. ^ SHAREVARI produced by A NUMBER OF NAMES ^ 

and arranged by Robert Taylor and Judson Powell 

V 


®©1982 - Quality Records 

380 birch*i'°^ 
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(BMI) 1. 7:41 
2 . 6:10 


1. SKITSO 

(Long Vocal Version) 

^ 2. SHAREVARI 

i\ (Instrumental Version) 

^ (1 & 2 by Paul Lesley, Sterling Jones, Roderick Simpson) 

^ Little Penguin/ Syrbil Music 

^ SKITSO produced by Tom Conner, Rob Martens, and A NUMBER OF NAMES^ 
For Capriccio Records 

SHAREVARI produced by A NUMBER OF NAMES 






and arranged by Robert Taylor and Judson Powell 
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LEDN LOWMAN • NTHESEAS 


1. LISTEN (2:45) 

2. TEARS BEHIND THE SMILE (3:30) 

3. FLUORESCENT FUNK (3:02) 

4. FRIENDS (5:50) 

5. LIQUID DIAMONDS (2:57) 
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Side B 
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33 1/3 RPM 

Time: 17:55 
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009017 - B 
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LEON • SYNTHESEAS 


1. ECLIPSE (3:14) 

2. ANDREA (3:33) 

3. OPEN (3:00) 

4. EASY EXPRESS (5:18) 

5. YA VOY (2:50) 
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TEOSTO 


All rights 
reserved 
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Stereo 


RECORDS 


Proletarian (Gustavson) 

InspiRed Machine (Gustavson) 
Petty-Bourgeois (Pembroke) 

Pride of the Biosphere (Pohjola-Gustavson) 
Pedagogue (Gustavson) 
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Ail rights 
reserved 
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SIDE 1 

XSM 136542 


1. PRELUDE -D. Rhodes - R. Edgar- 

2. TO CLAUDIA ON THURSDAY -J. Stec - M. Fennelly- 

3. I JUST WANT TO BE YOUR FRIEND -C. Boettcher- 

4. 5 A. M. -S. Salisbury- 












1. irs YOU -M. Fennelly - J. Stec- 

2. SOME SUNNY DAY -L. Mallory- 

3. IT WON^T ALWAYS BE THE SAME 

-M. Fennelly - J. Stec- 


SIDE 2 

XSM 136543 


4. THE KNOW IT ALL -C. Boettcher- 

5. KARMIC DREAM SEQUENCE #1 

-C. Boettcher - L. Mallory- 

6. THERE IS NOTHING MORE TO SAY 
-C. Boettcher • M. Fennelly - L. I 

7. ANTHEM (Begin) -C. Boettcher - S 
^ < - L. Mallory - D. Rhodes- 








1. SNOWBLIND 3:07 
% 2. HORSES ON A STICK 2:10 

3. LULLABY 2:55 

4. ST. NICHOLAS HALL 3:35 

5. THREE RAVENS 3:30 

Lyrics by J. Henske, music by J. Yester: 
except “Snowblind”. by Henske-Yester-Yanovsky 


JUDY HENSKE - JERRY YESTER 
FAREWELL ALDEBARAN_ 


All selections copyrighted 
for the world by Tnird Story 
Music and Bormpotomph 
Mu^ik, BMI 
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J. Yester and Z. Yoriovsky 






















1. RAIDER 5:12 

2. MRS. CONNOR 2:17 

3. RAPTURE 4:09 

4. CHARITY 3:17 

5. FAREWELL ALDEBARAN 4:21 

Lyrics by J. Henske, Music by J. Yester 
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ITALY, 


® 1978 Phonogram S.p.A. - Ed. Intersong Italiana 

« FLYING TAPES » 

(dalla colonna sonora originale della trasmissione televisiva 
« LA CASA DEL SOLE ») ; 

1. FRAGMENTS OF LIGHT - (3’30’’) 

2. MUSIC IS PAINTING IN THE AIR - (3’27'’) ^ 

3. LEAVE MY CHEMISTRY ALONE - (4 02' ) ■ 

4. STRANGE ABOUT THE HANDS - (3 00”) 

5. COLD NOSE STORY - (4’22 ") 

\{ q \\ compositions by Franco Falsini) buh^^HBI 

SENSATIONS’ FIX 

Arrangements by Sensations’ FixVP|^||^^H 
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ITALY 


(D 1978 Phonogram S.pA. - Ed. Intersong ItaliBn 

hm .. FLYING TAPES » 

(dalla colonna sonora originale della trasmissione televisiva 
« LA CASA DEL SOLE ») 

1. BOAT OF MADNESS - (5’36’') 

2. FLEETWOOD TRIP L-TRACK - ■ 

WARPED NOTIONS OF A PRACTICAL JOKE - (4’18”] ■ 
4. FAUX BATARD - (3'15"] ^jjjm 

(all compositions by Franco Falsini) WISSr 

SENSATIONS’ FIX 

Arrangements by Sensations’ Fix^^H^^SKI 






















© Virgin Records 










ZUM 




OSSc 


KM 58.009 

GEMA 


SQST D£CD9 -A 

(0664.4 25 S 1' 
Seits 1 
Cosmic 


1974 


SELIGPREISUNGEN 


HUNGERS UND DURSTEN 5;5i 
2TA>i2:3 12 

i WEINEN UMD LACHEN 5 0^ 
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CosmicNews 


1974 


SELIGPREISUNGEN 

1. WILLIG ARM a; 10 

2. LEIDKLAGEN 3:39 

3. DIE SANFTMUTIGEN 2:30 

4. REINES HERZ 2:33 

5. AGNUS DEI 2:39 
(Text und Musik von Florian Fricke) 


POPOL VUH 








VERMIETu/v 



POPOLVUH 


N 


0 ) 


POPOL VUH 
SOUNDTRACKS 


m 

o 

1. Engel der Lull (Fitzcarraldo) F. Fricke 2:40/2. Wehe Khorazin (FItz- 
^ carraldo) F. Fricke 5:30/3. Im Garten der Gemeinschaft (Fitzcarral- 

\y. do) F.Fricke 4:45 / 4_ ale lebten die Engel auf Erden (Fitzcarral- -x 

^ do) F. Fricke 2:15 / 5. Lacrlm6 dl rel (Aguirre) F. Fricke 6:15 

all songs written and composed and arranged by Florian ^ 

Fricke - produced by Florian Fricke ^ 


^7 . publ. by Autobahn Musik / Edition modern V 




Made in Germany 
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O SOUNDTRACKS 

1. H5re, der du wagst (Nosferatu) F. Fricke 1:45/2. BrOder des 
Schattens - S6hne des Lichts (Nosferatu) F. Fricke 16:30/ 

3. Die Umkehr (Herz aus Gias) F. Fricke / D. Ficheischer) 
1:15 




aii songs written and composed and arranged by Florian ^ 
Fricke - produced by Fiorian Fricke 


> pubi. by Autobahn Musik / Edition modern 
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AGUIRRE 

MUSIC FROM THE FILM ’’AGUIRRE" 
Aguirre I (Fricke) / MorgengruB II 
(Fichelscher) / Aguirre II (Fricke) / 
Agnus Del (Fricke) 
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20 21275-8 

STEREO 


Vergegenwartigung (Fricke) 

Florian Fricke: Piano, Spinett 
Daniel Fichelscher: E- & A-Guitar, Percussion 
Djong Yun: Vocal 
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WHEN “SPIDER” COUNTS DOWN, 
YOUR RATINGS GO UR 

















WHEN 



“SPIDER” COUNTS DOWN, 
YOUR RATINGS GO UR 


The host of a three hour nightly show 
on WLAC, Nashville, "Spider" Harrison has 
established himself as a dynamic, 
distinctive radio personality with a very 
special flair for capturing the tempo and 
style of today's Soul sound. 

Now, "Spider" can be part of your 
station line-up: as host of BILLBOARD SOUL 
OOUNTDOWN, U.S.A., a three hour weekly 
program from Music in the Air's Syndi¬ 
cated Programming division. 

Each week, your listeners will follow 
"Spider" Harrison as he counts down the 
top 40 hits from Billboard Magazine's Hot 
Soul Singles chart. Interleafed between 
disks there's commentary and lively, 
revealing interviews with major Soul 
artists. Also, special reports from a pair of 
top ournalists on-the Soul scene: 
Billuoard 's "Soul Sauce" editor Jean 
Williams from Los Angeles and disco 
editor Radcliff.e Joe from New York. 


BILLBOARD SOUL OOUNTDOWN, 
U.S.A., is a "natural" for any Soul station's 
schedule, or in fact for any station seeking 
a sure-fire stimulus for late night or 
weekend listening. With an already 
proven record of audience response it 
provides attractive opportunities for local 
sales, by associating advertisers with a 
recognizable personality and with the 
week's most popular Soul sounds. As 
"Spider" counts down from #40 to #1, 
you—and participating sponsors— 
can count on a rise in ratings and 
audience share. ■ 

Find out today how this exciting new 
program might fit into your own sched¬ 
uling plans. For more information and 
rates, contact Barbara Stones at 
MUSIC IN THE AIR 
Billboard Publications, Inc. 

1515 Broadway, New York, N.Y 10036 
Or phone (212/764-7310) ortelex (620523) 
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BILLBOARD SOUL COUNTDOWN, U.S.A. 
\A/ith "Spider" Harrison 
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ORSON WELLES’ GREAT MYSTERIES 
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ANOTHER MANGY 


MUTT 

RECORDS 


Equinox Music 


M-1004 EP 
HI-FI 3373 RPM 


SWEET YOUNG THING (2 41) 

(Ed Cobb) 

DON'T NEED YOUR LOVIN' (2:36) 

(Dave Aquilar) 

THE CHOCOLATE 
WATCHBAND 


STILL ANOTHER SUBSIDIARY 



ANOTHER MANGY 



RECORDS 


Helious Music M-1004 EP 

Equinox Music ^ HI-FI SSVsRPM 


MISTY LANE (3:05) 

(Martin Siegel) 

SHE WEAVES A TENDER TRAP (2:33) 

(Ed Cobb) 

THE CHOCOLATE 
WATCH BAND 


STILL ANOTHER SUBSIDIARY 









A 

TRANS AMERICAN 
RELEASE 



“SPREE AND ADAM & EVE” 

COMBO RADIO SPOTS 

^ Cut #1 — 60 seconds a 
Cut #2 — 30 seconds 










American International Pictures 


1979 American International Pictures, Inc. 
Beverly Hills, California 90211 


Production 

7809 
CR 3990 


45 RPM 


Radio Spots 

Side 2 


METEOR 


30 Sean Connery 
30 Natalie Wood 
30 Karl Malden 
30 Henry Fonda 


Cuts — 
Cute — 
Cut7 — 
Cuts — 














American International Pictures 

01979 American International Pictures, Inc. 
Beverly Hills, California 


45 RPM 
Radio Spots 


Production 

7902 

CR3880 


PG 


THE EVICTORS 

Cut 1 — :60 
Cut 2 — :30 










American International Pictures 

01977 American International Pictures, Inc. 

Beverly Hills, California 


45 RPM 
Radio Spots 


Production 

7802 

CR3733 


BLOOD 


YOUNG 


Cutl 


60 


30 


Cut 2 







AMERICAN INTERNATIONAL PICTURES/A FILMWAYS COMPANY 


01980 American 


International 


Pictures 


Inc 


Beverly 


Ca 


Hills 


90211 


45 RPM 

Radio Spots 


Production 

8009 

CR4210 


WITHOUT WARNING 


IT CAME 


Cut 


Cut 


30 



an American International Picture 


SIDE 1 


©1970 Amorican International Pictures 



PRODUCTION 

#7009 


“THE SWAPPERS” 

Cut 1—30 seconds 
Cut 2—30 seconds 




an American IniemaMonal Picture 


© 1972 American International Pictures 



CYCLE SHOCKER SHOW” 

“Hell’s Angels ’69’’ 

“Hell’s Angels on Wheels’’ 

. “Wild Angels’’ 






an American International Picture 



COMBO RADIO SPOTS 
BLACULA & SLAUGHTER 

Cut 1 - 60 seconds 
Cut 2 - 30 seconds 







^THE GLORY STOMPERS” 

AN AMERICAN INTERNATIONAL RELEASE 


SIDE 1 


Release No. 
AlP #6716 


Cut 


#1 


Cut 


#2 


Cut 


#3 


Cut 


#4 


— 60 seconds 

— 60 seconds 

— 30 seconds 

— 30 seconds 




<THE GLORY STOMPERS” 

AN AMERICAN INTERNATIONAL RELEASE 


SIDE 




Release No. 
'^"AIP #6716 



CHRIS NOEL ARM FORCES RADIO STAR 
SPECIAL "GLORY STOMPERS" 
RECORDED MESSAGE 
Running Time 2 Minutes 

(To be used with announcer introduction 
script from pressbook) 





mericazL. 


iku ^niernaiiona/^ 


PICTURES 


“THUNDER ALLEY” 

Cut #1 — 60 second #1 
Cut #2 — 60 second #2 


Release No. 
AIP #6702 




\S^mericanS^\^niernatio^^ 


PICTURES 


Side 2 


Release No. 
AlP #6702 


^THUNDER ALLEY” 

Cut #1 — 30 second #1 
Cut #2—30 second #2 



PICTURES 


Production 

#6717 


^^MARYJANE” 

AN AMERICAN INTERNATIONAL RELEASE 

Cut #1—60 seconds #1 
Cut #2 — 60 seconds #2 







